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TEACHER OF SINGING IN ALL ITS BRANCHES 
Now Booking 
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Concerts—Recitals— Lessons. 
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BAHRITON BB 
Carnegie Hall New York 
Phone, 1350 Columbes 
NEW YORK 
Phone, 8962 River 
Personal Address Management: G. W. STEWART 
4 Haviland Street SOPRANO 120 Tremont St. BOSTON 
HAENSEL & JONES j G RK : 1t4th Street. New York 
One East 424 St., New York Phone, 2117 8 Morning 
TENOR 
7 West 98 Street 
TEN oO R 
Masagomentef HENRY WOLPSONN 
WALTER R. ANDERSON 
Manager 
Under Exclusive Management of HAENSEL & JONES, 1 East 424 81., How York 
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NDIANAPOLIS CON SERVAIORY o MUSIC 
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ENCE q ( A KLE ee: 
481 Fast (7th St., NEW YeRru 
ART OF SINGING—FouwunpDatTion To FINISH 
S15 West 124th Street Telephone, 4858 Morning 
Music :: The Speech Arts Modern Languag= 











PIANO—Mr. Edgar M. Cawley VIOLIN-— Herr Johannes Maersch 
“Mons. £ Fane, ,— fre. E Edgar M. Cawley 
bugeme orpe 
r , SPEECH ARTS— 
} SINGING —Me a Mr, Charles Williams, A. B 


Mix Marion Scorpe 


o abe t ty teachers of the hichest stancing The largest aud most com 
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DERBY, CONN. 
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862-863 Carnegie Hall, New York 


TEACHER OF SINGING 
REAL OLD VIOLINS & CHLILOS 


From First Rudiments of Tene Placing 
At Lowest Prices ever Offered 


4 qnox 


| G. Della Costa, 1750 CELLOS Wm. Urff, 1882. 
G » da Salo. 1<82 1. B. Guadagnini, 1730 . 
| \ 1727 D. Montagnana, 1729 VIOLAS. 


| D. Techler, 1 10 U. Amatus, 1662 





G. B. Gabrielli, 1762 
M. Albani, 1 T. Hill, 1800 S. Klotz, 1730 
P. Guarnerius, 1693 J. Guarnerius, 1710 U. Amatus, 1679. 
t s. Klotz, 1730 G. P. Maggini, tor 
]. B. Vuillaume, 1844 
SS. PFEIFFER & CO., 220 East 86th Street, Tel. 4567 yoth N. ¥. C. 









of MUSIC. estastisnen Ts, 
Miss. Clara Baur Directress 








st methods of Fore- 
moat k servatorie The tae aity numbers some of 
the Lea ~~ Mu usicians aad Artis its of tor 


E kc i . MUSIC ‘hasen 
ation idea ww 


ade pdncates ack T 


respect to here comfert and luxurious 
The finest ard most completely equipped build- 





yted to music in America Day and ree sident students 
erat any time ‘Tiustrare od Catalogue 
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Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, eS 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Witu1AM H. SHERwoop,” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


MME. CECILE CHAMINADE 


WII Throughout Her American Tour 1908-09 use only 











EVERETT PIANOS 


EVERETT PIANO CO. Boston 
THE JOHN CHURCH CO. 





NEW YORE CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 


—=== PLAYER PIANOS=—— 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 
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FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





MARY LANSING -*::=::: 


Pupil of Jean de Reszke 
ORATORIO, RECITALS, CONCERTS 


The American History and Encyclopedia of Music 





IN TEN VOLUMES. At work on it for three years 


Eaiter te Chief, W. (. RUBRARD, Associate Editors : ARTHUR alien 
FOOTE, GEO. W. ANDREWS, EDWARD DICKINSON eo on eee 








WRITE FOR COMPLETE INFORMATION TO 


IRVING SQUIRE, PUBLISHER, Boston Toledo Chicage 
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Caruso rf ad ) ‘ ere e past week. w 
Ss suc s prol y ive I been seen the 
Opera since the palmy days of Pauline Lucca 





The great tenor has visited us res during 





the past three years and he pr yw be an annual vis- 
itor here for many years to come. Last vear he was not 
well disposed, but this time he was in magnificent form 





! s listeners as only he i H appeare 
ind “Rol ‘ | ‘Bajazzi"” and 
{ Scot nd larrar, Berlin had al- 
p> t t vas S tti's t appea 
ice here tie 1 i lr ‘ irtist, but he was so 
overshadowed by Caruso that ittracted comparatively 
ittle attentior Che other artists naturally paled still more 
beside the brilliancy f this wonderful Southern star 
Everybody bows down to Carus nd acknowledges that 
there 1s no voice like | Alt iwh the prices were three 
times the ordinary, the | va umpletely sold out each 
evening 
zene 
rt second symphony concert of the Royal Orchestra 
under Richard Strat nS lav « ing afforded a pr 
gTam covering rwour mu il ’ Bach, Bect! 1 


Brandenburg con 
i¢ arrangement by Philipp Wolfrum, re 


Liszt 
certo, No. 1, in 

















ceived a remarkable interpret , There was breadth 
of vision in Strau nceptior ind yet it was well 
worked out in every deta Seldom a difficult part 
for horns been heard wit K h and verve he 
violin solo was well played by Concertmaster Zeiler, and 
the continuo part, whi has been transcribed for piano 
was adequate l \. Wik d Beethoven 
symphony in Dn r. wv f wed, rec da spirited 
rendering It w i ver normal reading In the finale 
the orchestra played wit ¢ t de f « It is not 
without good rea it ympho poem, “Or 
pheus,” which f A é 1 eard, f t was not 
conceived in | t's most inspired moment yet it is a 
clearly defined worl nad it 3 Imirably instrumentated 
The impression it made was, at least, amiable. Strauss’ 
fill Eulenspiege brough the program t ‘ It wa 
1 rousing, masterful periormance » i bri t v s 
a ] c d tort ent pp Se Str YT 
lucting tl ‘ wi if t de f spirit. He seem 
to be in the best of Itl Last spring it was reported 
e was to | if Ry from his duties as 
r cone t re] W ! ‘ t seem for 
Str a ; ] t per f late 
nme 
port 1 ent W tl pening micert ! 
; arn ‘ ’ nder Siegfried Ochs Whoever 
is heard this nri lled 1 xed cl inder the genia 
Ochs will 1 ver t we mpr 5 () . in n 
pired conductor t the same time a most exacting 
and painstaking drillmaster—two attributes rarely found 1 
ne man No orgar t n Berlin is tra 1 so sed 
UISIY nt ya the PI t ‘ nr ! 
e renearsing 1s t it ft lerstud but lone pe 
onally by Ox Her Ne e the key tot wonderf 
singing of the Philharr < { rus 1 hay heard tl 
rganization several times in Beethoven's “Missa So 
emnis,” but the performance of Monday evening, as 











told, excelled any |! given of this work The sing 
g wa f remarkable pres treshne d verve, and 
the Philharmonic Orchestra, which assisted uid to hav 
risen to the occasion and to have played unusually well 
also The “Missa Solemnis” was preceded by Mozart's 
Laudate Dominum,” which was given the first tim 
these concerts [his short composition for soprano 
», chorus, organ and orche f genuine Mozartean 


spontaneity and beauty. It begins with an exquisite so 


prano solo, which is later taken up by the chorus and 
j 

carried to a most effective ending. The sopra part was 
ung by Mme. Emilie Herzog, of the Royal Opera The 


other soloists of the evening were Maria Philippi, con- 
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tralto; Richard Fischer, tenor, and Anton Sistern 


vans, bass, 


who acquitted themselves very creditably 


Rene 


I the first P 


he program of 


ner concert with th 





Bluthner Orchestra, of which 


at Mozart Hal 





writer heard the 





Sunday, contained a _ novelty, Felix 


Woyrsch’s symphony in ( 2 


minor, op. 52. It is not an in 


spired work, but it reveals a good musician who has ideas, 


who has done some deep thinking and who has command 
over the technical resources of hi art and f tl rche 
tra His tf ugnts do not reve muc riginality, I Ww 
ever, and the preponderance of slow movements mak« 
the work monotonous Moreover, his instrumentation is 
heavy throughout all the four movements, and tl udds t 


the monotony The novelty received 





at the hands of Panzner, w is m the new or 


estra a 
medium of cxpression commensurate with his importa 
is a conductor. The soloist of the concert was Fredet 
Lamond, who played Beethoven's G major concerto. H 


imate interpretation of 


the work Che cl number was the V orspte and 


' , 
Liebestod” from Wagner's “Tristan and Isolde Phe 
matinee | 


was not very we attended, br 


Monday is 





said to been sold out 


nner 


cert on have 








Ludwig Willner has just returned from a concert tout 
tf Scandinavia, where he sang twenty-seven times to sold 
ut and enthusiast houses The draw iz powe;r of the 
tamous German lieder si r all over Europe, wherever 
he has appeared, phenomenal; and in Berlin, too, it re 
mains undiminished, as the audience that completely filled 
the large hall of the Philharmonie proved on Monday 
evening, when he gave his only Berlin concert of tl i 


son. Willner w n the best of forn l thrill $ 
isteners aga c tten done here I ng then 
to such a pitch of enthusiasm as only t chosen on i 
the 1 of art are capable of doing. Wiullnet 

irkable terpreter I (ser d and i st 
per " H progr was mace p of tw S b 








GODOWSKY AT SCHIERKEI IN THE HARTZ 
Where he made many of dantios f 


MOUNTAIN 





gr ind work f Sx Brahn Sinding, Wolf 
otrau and Lowe ri wer teresting 
throug the entire program that it would be ficult t 
' 

pick if ig c tion tor pecia comrins t lowever 
‘ : : 

way ¢ e pu ri “ 1 aiway great, Ww t 
noticeable fter S wma lr nesna t 1 Strau 
{ 1 1 e di ) 
n the Dougla wa 











more vi ne ecit 
though ¢ main thing 
with hi pirit of « ’ 
1, the t he doe 
me | glow 
temperament—these are the strong characterist« f W 
ner, who is a ique personality on the Ger ncert 
FF 
Fran M t le ferlin de t at Be tein 
Ha Mond ening, creating at once a 1 tf r ‘ 
pres acmillen has a pleasing personality, and every 
body knows how much this counts for on the concert plat 
torm A oon as he steps onto the stage | 
im sympathy with him. He opened his progra : 
cient Vitali chaconne, which he played w adit 
nd authority Thomson's “Passacaglia,” which followed, 
led his excellent command of the bow, for t yr 
f the most difficult bowing studies ever writte: In M 
irt's D major minuet he displayed lightness of touch 


is bow, and in the 


ve aled 


Saint-Saéns “Rondo Capriccioso” he 


r an excellent staccato and spiccato The on 


major, a 


rto on the program was Sinding’s A 
} Nano M uA 


effective w orchestra than with 





nillen’s reading of it was finished and ve ty spirited H 
as a weep t tne w iracterists of the hor t 
school The first theme of the allegro giocoso on the G 
string, which is almost always played out of tune, was ad 


One of hi 


mitably proclaimed and perfect in intonation 





st numbers was t g i 
hich he ryed w t 

feeling n i ri s 
e prog 


1s we 
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Some vears ago he gave a concert of his own compositions 
1 Ber when he made a very good impression. The 
ther numbers of the second Philharmonic program will 

be Schubert's F minor fantasy, orchestrated by Felix 


Mottl; the Mozart A major concerto for violin, played by 
Marteau, and Berlioz’s overture to “Le Carnaval Romain.” 

a 
Mar en, the dist nguished 
violinist, will give a concert with the 
it Beethoven Hall November 6. Manén was 


rated with the order the Cross of Carl III, on the occa- 


Spanish composer and 
Bluthner Orchestra 


recently deco 





on of the King’s visit to Dresden, when Spaniard’s 
Act ‘ performed 
| an nd 
: Heer 


In Tue Musicat Courter of October 14 Hugo 


writer to task for 





pelling hi me and for calling him a representative 

f the German school of violin playing Phe misspelling 

‘ fault of my stenographer, and if Mr. Heermann 

“ 1 the t izgain he will see that the different 

classified according to nationalities 

ind 1 ‘ | to the hools in which they studied; 

otherwise, Sarasate and Kreisler would belong to the 

Fret hool instead of coming under Spain and Austria 
en 


fhe Bohemian String Quartet, of Prague, is to give a 


‘ f four bserip concerts at Beethoven Hall, be 
¢ ing the coming esda The Sevcik Quartet, from 
the same city, w also give a series of chamber musi 
nings at the same hall, beginning on Friday 
rere 
Jean Gerardy w give a concert with the Philharmonic 
Orchestra next Thursday, when he will introduce to Ber 








fHIS WAS TAKEN AT SCHIERKI IN THE HARTZ MTs., 
WHILE GODOWSKY WAS MAKING HIS ARRANGEMENT 
OF THI rAMBOURINI PASTORAL,” ET( CAUGHT 


IN THE ACT BY A PUPII 


lin the cello concerto by Joseph Jongen, the Belgian com 


oser, who will personally conduct the orchestra. Gerardy 
\ « heard in the Lalo concerto, in the Bruch “Ave 
Maria 1 in Popper's “Hungarian Rhapsody.” 
eae a 
leresa Carreho will be the soloist of the third Philhar- 
irmot neert November 9, when she will play the 
MacDow concert Che other program numbers will be 
the verture Figaro’s Wedding,” Bruckner’s eighth 
ymp 1] symphonic poem, “Mazeppa.” 
mre 
Leopold Godowsky’s first recital of the season will be 


given at Beethoven Hall on November 3. The great pian 


t will play Beethoven's thirty-two variations, the Schu 


mann “Carnival,” Chopin's B flat minor sonata, Schubert 
I I ingsglaube,” Liszt's “Au bord d'une Source 





and F minor etude and his own arrangement of old works 
by Rameau and Scarlatti. The number on the program 
of most interest to pianists, however, will be his new con 
trapuntal paraphrase on the Strauss waltz, “Wine, Women 
and Song,” which the great artist has just completed and 
which will be heard on this occasion for the first time. In 
such elaborations Godowsky is inimitable. 
a en 

Concert Direction Emil Gutmann, of Munich, in whose 

Ponkunstler 


hands the managementeof the new Munich 


Orchestra is, announces the followi g programs for this 


season's series of symphony concerts: 


FIRST EVENING, OCTOBER 27. 
Gustav Mahler, Conductor 
Seventh Symphony (first performance)... ; -Gustav Mahler 
Vorspiel and Liehestod, from Tristan and Isolde....... Wagner 
Overture, Leomore, No. 9.60 ct teme cs cco nstsscene Beethoven 
SECOND EVENING, NOVEMBER io 
Fritz Steinbach, Conductor 
BRAHMS PROGRAM 
Serenade for full orchestra 
First Symphony, C minor. 
Overture, Academic Festival. 
THIRD EVENING, NOVEMBER 24 
Edouard Colonne, Conductor. 
Symphony Famtactle 1.0ccccviovecesvisees .- Berlioz 
Rae SAGER Getic ck csc iccevseacdcesduccecvece Saint-Saéns 
L’aprés-midi d'un faur Debussy 
ROCCE Wc ech check cdstednecssrecbbuee César Franck 
LOCO GONGIEE oc ccc cdsesddvtodetescadetevesubsvsss Paul Dukas 


FOURTH EVENING, DECEMBER 10. 


Max Schillings, Conductor 
.Max Schillings 


Bruckner 


Meergruss Symphony Fantastic 


Ninth Symphony ..cccoscecesssccvecsecsess 


FIFTH EVENING, JANUARY 
Felix Weingartner, Conductor 
Rob Roy 


Faust 


Overture to Berlioz 


Overture, Wagner 


Symphony in E flat Weingartner 


SIXTH EVENING, MARCH 2 
Hans Pfitzner, Conducto 
Judin 


‘ Marschner 
Heinrich von 


Klicist’s 


Pfitzner 


Overture to Der Templer und die 


[wo selections from the 
Das Kathchen von Heilbronn 


Overture to the Christmas tale, Das Christelflein 


music to 
Phitzner 


SEVENTH EVENING, MARCH 20 
Karl Panzner, 

Overture to the comie romantic opera, Der fahrende Schuler 

Edgar Istel 


Conductor 


(first performance in Munich) ; 
Symphony in C minor (first performance in Munich). Felix Woyrsch 


Fifth Symphony in C minor Beethover 


EIGHTH EVENING, APRIL « 


Bernhard Stavenhagen, Conductor 


Symphony in C minor, No. 3, with organ (frst performance 
in Munich) ; 
Entr’act (first performance in Munich) 


Hunnenschlacht re err 
nRmee 


Elena Gerhardt, the Leipsic vocalist, who created quite a 


Saint-Saens 
Jaques: Dalcroze 


Symphonic poem, 


sensation here and in London last season, will give a song 
recital at Beethoven Hall on November 7, when she will 
have the support at the piano of no less an artist than 
Arthur Nikisch. 
| a nd 

Daphne Hilmers, a little eleven year old American pian 
ist, recently gave a concert in Schleswig, where her extra- 
ordinary talent aroused unusual enthusiasm. The Schles 


wiger Nachrichten calls her a wonder and prophesies a 
The child composes, too, and het 
hi th 


girl's mother is very poor, and it is to be hoped that some 


great future for her 


compositions reveal remarkable creative talent The 


music lovers of means will enable her to finish her 


education 


\ . 


Geraldine Farrar gave a farewell concert at the Phil- 


Thursday, which was attended by a large 


than a 


harmome on 


audience, a mittsi¢al audience, 





RICHARD LOWE 
Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 





I Des Roya lin 

l B am 

\ W ll, Color yma 

B ne ( i 
\ W ard A Bassist, Roval 
‘ ! t Heroic 1 or, Landes The- 
\ D i Matray, Heroic Tenor, 
th: |} Teleky, Coloratura 
Vienna; Helen Hieser, First 
t Wilma Kiaer First Altist, 

W I N R ( Opera, Budapest 





BERLIN W., GERMANY, KURFURSTEN STRASSE 10 





PIANO SCHOOL or tHe 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupjls received in the house and practice supervised 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden. 

Apply Nurnbergerstr. 54, Pt. r. DRESDEN 





STUDIO ADDRESS; 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 19A, Berlin, W. 





GLENN HALL 





THaNOR 


o-———- IN AMERiICA——O 
December, January. February, March and April 


ADDRESS 
BAENSEL & JONES, 1 East 424 Street 











NEW YORK 


fashionable rather 
BERLIA-CHARLOTTERSURG 


Pianist aad Instructor of Advenced Plane Playing. 
Fer ten years 'be oaty assistant te 


LEOPOLD GODOWSKY 


VERNON SPENCER 


TEACHER OF PIANO 


Pupils prepared for Concert Stage and for positions as Specialists 
in Piano Instruction 


Studio: Berlin, W., Spichern St. 7 








GEORG 


FERGUSSON 


BARITONE 
Voceal: Instructor 
AUSBURGER ST. 64, BERLIN W., GERMANY 


















which loudly acclaimed the singer. The Berlin press, h 
ever, criticised her singing very severely botl t tl 
concert and on th ccasion of the “Bohem premic 
it the Roy Opera, w he sang the pa f M 
z= Fr 
Lilli Lehmann ant K ree eve f 
famous singer's drawing power in Berlin s 


paired 


, , 
Bronislaw Hubermann announces three concerts at M 


zart Hall. His programs will be assified cording 
the nationalities of the composers The first o1 will 


devoted to the German school and will comprise Bee 











thoven, »p hr ind Mende soni the second w be 
French, with Saint-Saéns, La and Vieuxtemps; the rd 
wil! represent the Slavic school, with Tschaikowsky 
Dvorak and Wieniawski 
ze Fr 

Janet Spencer sang today at a charity concert give 
der the patronage of the Crown Princess, at the Royal 
Playhouse As it was a charity concert, the pre was 
invited, so the writer did not hear her, but it was reported 
that she scored a great success Farrar H T nd 
also participated 

re Fr 

Glenn Hall, the distinguished Am« t r. s for 
America from Hamburg on the Kaiserin Augusta Victoria 
October 29, and will arrive in New York N n 
7. His first American appearance will be at a H 
Klein Sunday afternoon concert New York H 
been booked by his inagers, H sel & Jones, f ‘ 
fifty dates, covering the Eastern State I Midd We 
the Pacific Coast and ida. H (American t Pp 
ises to be a great succes Mr. Hall has had an except 
career in Europe He made his German del Leipsi 
at one of the famous Gewandhaus concerts under Art 
Nikisch, he being, if the writer mistakes not, the fir Ami 
ican tenor to ng at one f these concert He w ‘ 
engaged with the Berlin Orchestra le 
Nikisch for one of the | ymphony er 
Chen followed recital ind | lor n 
which he had the person f Nikisch at n 
piano Max Fiedler, who conducting the 
Boston Symphony Orche ed Mr. H 
Hamburg and London also, special request of 
Nikisch, who was prevented from isting his proteg 
these concerts The artist has als ippeare 1 at 
with the famous Bohemian String Quartet iin B 
at the concert given for the benefit of tl Joacl ! 


ment fund, when Lilli Lehmann ‘ 
were the other assisting artists In Vienna he gave a 
cital, when he was supported by Erich Wolf, J Cul; 
special accompanist, a gifted young composer-pianist 

of whose songs will be introdued by Mr. Hal n his fortl 
coming tour It will be seen that Mr. Ha iS appeare 


under vet 


kurope 


auspice 


M. Apneut 


ARTHUR 








At Hamburg a monument was erected to the memor 
of the late vocal instructor, Julius Stockhausen, who 
the Hamburg Philharmonx mcerts from 1863 to 1869 


PUBLICATIONS OF 


G. SCHIRMER 


35 Union Square, New York 


The Golden Treasury 
of Piano Music 


A Collection of Pieces Written for the Virginal, 
Spinet, Harpsichord and Clavichord. 


By Composers of the Sixteenth, Seventeenth and 
Eighteenth Centuries. 


Edited by LOUIS OESTERLE 


Vols. 1, 2, 3, 4, 5. Cloth, Each $1.50 net 
Vol. 1 contains pieces 


for the virginals and harpsx rd 
and Purcell, the Jtahans Frescobaldi, 
Alessandro Scarlatti, the Germans r 
hude, Pachelbe! and Kuhnau, and the 
d’Anglebert, Chambonniérés, Louis (C 


composers 
Bull, Gibbons, Blow 
Rossi, Pasquini and 
berger, Kerll, Buxte 
Frenchmen Dumont, 


Lully and 


earliest English 


Byrde 


by the 


uperi 


with the great 


the historical sequence 
hhauser Mattheson and Muffat, 


Vol. 2 continues i 
Murs 


Couperin and Rameau 
and Domenico i 

Vol. 3 
Durante, 
German 


<ariatt 
| French 


Handel, 


contains pic st ameau af Dandrieu, 


Marcello, Porpors ltahan ; 
Vol. 4 is entirely given up to / Sebastian Bach 
1 ted to yositions by Claude Daquir 

Bact Graun, Hasse and 
and Battista, Galuppi, Para 


Vol. s is dev 
French Wilhelm 
Krebs, German 
disi and Pescetti, 


F riedemann 
Arne, English 
itaisan 

ssly printed and bound, cv ataining 
sortraits, respectively of Purcell Domenico Scarlatts 
Handel, Bach, and Padre Martini, are provided with inter 
esting introductory essays by Richard Aldrich 


These volumes, luxur 


and Franz von Vecs 


‘ 
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Columbus Delighted with Madame Jomelli. 


\ re Ive t the tt i k 








BONC! MEARING A PUPIL OP CARBONE’S 





MONICA DAILEY 











Nordica to Sing for Newark's Great Charity Event 







ZOZO=8 


CARBONE 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 


For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York 





Alessandro Bonci, the great tenor of the Metropolitan 
Opera, New York, says: “With a master like Carbone 
in New York, American students in singing need not 
go abroad to study. I recommend him heartily as an 
expert in voice production rarely to be found either 


in America or Europe.” 











ART OF SINGING FROM BEGINNING TO FINISH (ITALIAN METHOD) 
Carnegie Hall, Suite 601-602 NEW YORK 


Pianist 


EXCLUSIVE MANAGEMENT 
HAENSEL & JONES 
1 East 42d Street, New York 


SEASON 1908-98 








mocpra 


CUNNINGHAM 


BARITONE 


MANAGEMENT 


HENRY WOLFSOHN 


131 East 17th Street 








MATJA 


VON 






NIESSEN-STONE 


CONTRALTO 


MANAGEMENT 


ERNEST GOERLITZ 
437 Fifth Avenue, Corner 29th Stree! 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 


I TAs y (Cuameps-Evysees) j 
h JELMAHEIDE a 
Pax October 26, 1908 ) 


ANNOUNCEMENT. 
ELMA-HEIDE, REPRESENTATIVE OF MU- 
ICAL ARTISTS FOR OPERA AND CONCERT 
GEMENTS IN UROPE AND AMERICA, 30 
I MARBEUF (CHAMPS-ELYSEES), PARIS 
AND TELEGRAPHIC ADDRESS, “DELMA- 
PARIS.” 


iiting and high expec 


presented Wagner's 

God for the first time 
()ectober 23 1908 And 

ed and mastered at 

Opéra is the greatest on 

the Parisians who were 

they will tell you! A sharp 
Paris pre avers that the 
(,0d . @. the produc 
tting manner That it is not 


better, however, at 

as to Lyons, I can, 

hat the Munich pet 

wer Pari ind that Vienna 
eaving the Ville 


to enlightenment—or 

spite of having discovered many 

istic manifestation 

| | {said the critical gentleman already 
blan ces messicurs,” the mana 

expense (As ita mere 

‘ iltered or corrected 

the opinion is held 

st satisfactory.” Tor 

f tisfactory! Lisen to what 


SHEET MUSIC IN PARIS 


smericans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Music House, 13 Rue Lafitte, near the 
Representative of Schott, Simrock and 

Telephone, 108-14 


FRIDA EISSLER 


others. 
PIANIST eed TEACHER 


LESCHETIZKY METHOD [2% 2st 


SPECIALTY OF FORMING TEACHERS 


Sheet 
Boulevard. 





69 Avenue d'Antin (Hotel Powers ), Paris 
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the man who knows knows: Madame Grandjean (who, by 
the way, studies her Wagnerian roles-with the Wagners 
at their home) in the first act was found even quite we'l; 
but by degrees she got worse, and at the end one no longer 
heard the conscientious artist. (This was after an hour's 
intermission for dinner and two promenades for digestion. ) 
Van Dyck’s suecess ‘was said by his friends to be great, 
barring the several times he coquettishly sang slightly out 
(Physically the tenor is a-large man and would 
roll out of tune more easily than he could remain on a 
key.) Delmas, from every point of view, was superb as 
Hagen. M. Gilly was not so good in the part of the neu 
rasthenic Gunther; and Mlle. Féart was a Gutrune some 
what effaced. Mlle. Lapeyrette, with her fine voice, cafne 


of tune 


but recently into possession of the Waltraute role, and 
took excellent care of it. M. Messager, who conducted 
the opera, obtained some results that were extraordinary, 
the brass instruments, for instance, being almost correct, 
i. @, in tune Sut his crescendos in the “Funeral March’ 
were patterned after the diminuendo or decrescendo style, 
failing in the desired effect. Here is what the Herald critic, 
M. Pierre Veber, remarks in flowing, unhindered French, 
meerning the decorative side of the production. The 

enery and costumes, he says, were not good; the tableau 
f the Norns is childish; the third tableau (in front of the 
palace) is poor indeed! The burning of the funeral pile 
and of the, palace is comical; and the falling down of the 
Valhall bagebeen slurred over; and the funeral march 
which shogld.accompany the departure of the cortége, or 


procession, is played with the curtain down. Concluding, 





From “Comerdia.” 


M. ANDRE MESSAGER 


M. Veber says: “We might quote other mistakes of this 
kind, which show the haste and the * * * prudence 
with which the piece was mounted. As the Opéra pro 
duced ‘Le Crépuscule’ it ought to outdo all foreign the 
aters. It is a pity MM. Messager and Broussan did not 
understand it.” 


RRe 


Here is Wagner as a “Trademark.” 
merchant, named Richard Wagner, chose as trademark, a 
“Tétralogie.” The heirs of the 
“Lohengrin” prosecuted the trader to make 
him suppress it. However, the court having declared it 
could not forbid the use of any portrait whatsoever as a 
trademark, Richard Wagner is still up at the Vienna mer 


Recently a Vienna 


portrait of the author of the 
composer of 


And he is contented! 
RR, 


At the Chatelet concert yesterday afternoon, Edouard 


chant’'s 


DELMA-HEIDE & MARCUS 


IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 
Cables et Télégrammes: 
Delmaheide, Paris. 


Communication avec les Principales Directions 


d’Operas du Monde 








Colonne, with his orchestra of over 100 members, per 
formed a program of Bizet music in honor of the seven- 
tieth anniversary of the composer of “Carmen.” ‘The six 
compositions of Georges Bizet opened with the “Patrie” 
overture, followed by selections from 
soloists, Mlle 
“Roma,” a suite like symphony; 
vocal, M. Plamondon and M. Danges; 


“Djamileh,” vocal 
Demellier and R. Plamondon; 
“Les Pécheurs de Perles,” 
“Deux Mélodies,” 
Mile. Demellier; ending with the music to “L’Arlésienne.” 


Hélene 


In the center of this program was placed that lovely piano 
concerto of Grieg in A minor, with which Mme. Olga 
Samaroff achieved a genuine and brilliant success The 
pianist was graceful and attractive in appearance and at 
once won favor with the vast audience. Her playing was 
interesting and musical; her technical execution clean, 
dainty and refined. Madame Samaroff’s tone is perhaps 
not so large as that of some other pianists who have been 
it is beautiful. 


heard here, but it is more Her reception 


was quite enthusiastic. It is hoped that Madame Samaroff 


may be heard here in recital 
nRre 


he Chevillard-Lamoureux concert at the Salle Gaveau 
presented a well performed miscellaneous program, open- 
ing with the “Patrie” overture of Bizet. In health, M 


Chevillard is quite himself again 
| an ee 


Albert Spalding, the talented young violinist, assisted by 
Alfredo Oswald, pianist, gave a successful and well at- 
tended concert on Saturday evening at the Salle des Ag- 
riculteurs. He was warmly received and enthusiastically 
applauded in his various solo and ensemble selections, being 
well seconded in the latter by Mr. Oswald. In the “Trille 
du Diable” of Tartini young Mr. Spalding aroused won- 
der and praise for his brilliant virtuosity, while in the 
C minor sonata of Beethoven and other numbers he gave 
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his auditors. He is leaving almost 
his American tournée 
rer FF 
ick, the gifted Ame pianist, w ip 
g N ber 1 and 8, in two Russia 
W t tra, playing the Rachmaninoff 


concerto and the Tschaikowsky concerto 
J him Anderset After that Mr 
I through the provinces 


be mtinued through Norw 1y and othe 





ries M vorld wi eputation as a 
’ opran ‘ » Paris t levelop his “second 
ice,” which is a baritone. Mr. Meehan, who is a most 
etic worke pre ng | elf for tl neert and 
aching field 1 ed himself witl g Clark 
rr FPF 
Miss Alleyne A uld, pup ! sistant of Hen 
Fam will p tw lohnanyi rhapsodies nex 
W ednes ‘ sicale in the me of Mr Y ounge 
Grace Slaught G le, Omaha, ts here stydying wit 
Henry Eames. Mr. | sv gin eries of student 


musicales within a fortnight at his studio in the Rue Léon 


ard de Vinci 





I | eT ‘ t Leschetizky teacher, wh 
tea re Pa even yt ind som« 
f \ we her ms at her usual home 
69 Avenue dAntu She the happy possessor 
<ceptionally brilliant autograph certificate from Pri 
fe Le tizh \I \ ‘ 
I have be t ny work in | s f ver yea 
' t g Vie ry as I en ye TS 
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G flat etude, oJ when the left hand has that wrming R 
> Signore motif against t lutte & 
ag I vely th ding scale “ 
Choy le, take “ aves, br 
ft th changing 4 y 1 € it r wh z 
W ere a s 

Be« s « cert f ve ‘ 
schetizky way 
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Among the many who met with “aut cidents t 
week were two singers who suffered mishaps. Madar 
Le Goff and Mile Alda, who had beet ngage 
entertainment given by the Marquise de Samt-Paul were 
being driven back from Versailles to Paris 1 » aut 

bile. When descending the steep hill w 
low the railway bridge in the Pare de Saint-( 1, near 
\ d’Avray a cyclist tell trom his nt 
t the automol d when the chauffeur tried t 
sharply to avoid him the vehicle overturned. Mlle. Alda 
it 1s reported, had her arm broken, and w tak Ke 
y another automobile, where she wa 
physiciat lhe others were only shaker 

nn ne 

Accidents are now so frequent in Paris and the cross 

x f certain streets traught with so mu langet 
work has been begun on a tunnel beneath | ( { 
i:lysées, from the corner of the Rue du Colisée to t 


Rue Marignan (at the end of Rue Marbeuf 
’ 


tf which is to facilitate foot passenge 1 crossing 
isy thoroughfare If it proves a success others wi 
bored in the same neighborhood, as we 
ulevards 
neRrre 
La Bohem« ae \ will | ‘ th 
Craite Theate ibout t maddl i x A n 
hately after that rehearsa on Hernam”’ wall egin 
Hernani,” it may be remembered, has been adapted in 
i musical form, by Gustave Rivet, from the celebrated 
drama of Victor Hugo, and the music has beet mpos« 
y M. Hirschmann 
nrRre 
Cécile Thévenet is making a triumphant tournée throug! 
the French Provinces in “Carmet ind “Werther 
which operas she is super! Recently ‘ ng in | 
an und in part of Germany, where he t wit 
gT t success 
eRe 
The conditi f Victorien Sard | ! improv 
He continues to grow weaker, and it f “ 
ing | ue he nay not recover 
2 ee 
\t half past two in the afternoor itt ( 
Sorbonne me Cesar t k 1 ic Ww 
esstully with soli, chorus and orchestra ler dit 
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R THE ART OF SINGING 
A VOICE PLACING TO REPERTORY 
A GREAT ARTIST'S OPINION 
Jeanne Jomelll, Prima Donna Soprano 
late of the Metropolitan and Manhettas 
Upere Houses, New York says 
September 16, 1908 
| know that by Mme. de Rigeud's 
ideas and her method of voice culture, 
her pupile cannot but sing well, and 
that ahe does not need an opinion from 
any one, bot etends all alone, high and 
pread in her profeesion."’ 
Call or Address Residence Gtudic 
THE LINLAUGH 
2647 Broadway, Bel. 100th and 10 ist Sis 
Telephone, 1152 Riverside NEW YORK 
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TRAINING OF CHILDREN'S VOICES A SPECIALTY 
MME. C. TROTIN, Carnegie Hall, (Tuesdays and fridays. 1 to8?. &.), few Terk 
Residence, 738 West End Ave Phone, S410 | River 


FRANCIS ROG | ho &, 


BARITONE 


RESIDENCE 


45 West 45th St, New York 








DIRECTION 


LOUDON CHARLTON 















From November 15th, 1908, to May 10th, 


PETSCHNIKOF 


R. E. JOHNSTON, Manager, St. James Building, New York City 


NOTE :—The Tschaikowsky Concerto was a marvel of pure intonation, crisp, clear, precise reading of the text, coupled with dash and a richness of tone that has 
not been surpassed here in decades.—H. E. KREHBIEL, New York Tribune. 
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a fact is known to the public, the better it is for progress, 
and as general acceptance of so strange a musical work 


can only be had after much hearing and much fighting, the 
] iring and fighting may be as well pre cipitated at one 
time another I he prime facts about the concerto seem 
to be that the first two movements are in striking evolu 
tion of the Schumann-Brahms type of mentality, probably 
raised to a tenth power. The largo is all opera or of some 
portentous feeling of tragic intensity. The third movement 
lightest in spirit, yet heavy as any allegro by other 

poset Reverting once more to the technic, the first 

und t movements show Bruch G minor (concerto) bow 
ings, but no further relation Bruch. So is there in the 


le slightly suggesting a rhythm of 





hms D minor piano concerto, but that 
relation nnot be traced any further The fact is that 


Reger op. 101 will assay at least 23 karats Reger, and 


that is a wholesome cause of gratilication with any com 


poser, whatever may be his message 
Ree 
espondent of this paper was in Berlin 
in October for the Rudolph Ganz concert, with the 
Philharmonic Orchestra. The Berlin correspondent has al 
ready reported, but a visitor enjoys writing a few lines in 
corroboratior The concert showed that Mr. Ganz's two 
very busy American seasons have been ripening him rap- 
idly Ihe Liszt A major concerto, which he was playing 
superlatively well two years ago, sounds much bigger and 


rmer than it did in his playing of October, 1906. His 


present performance of the Brahms D minor is an im 
pressive one, but if a couple of seasons also bring his read 
ing of that work up to blood heat, then there 1s another 
tem of the superlatively fine in his repertory 

RRR 
Enrico Caruso had a guest performance at the Leipsic 
Opera on October 17. “Rigoletto” was given to a wildly 
siastic audience. The house had been practically sold 
many weeks in advance, and at prices three or four 
schedule 


nrmre 


times the regular Leipsic 


Puccini's opera, “Boheme,” was revived October 16, af 
me years’ absence from this stage. Dr. Loewenfeld 
made a beautiful scenic setting and the performance was 


onducted by Porst. Herr Jager was principal tenor, and 
born Hannah had the principal female rol 

The public and everybody concerned were delighted with 
he opera and its giving Mrs. Hannah's voice again 
showed itself a voice of class, beautiful and capable in the 
gitimate singing generally associated with Italian opera 

Her histrionic presentation of the role was a strong one 
ind her colleagues in the opera were among those who 


poke enthusiastically of it 


re Fr 
Willy Burmester has given his first violin recital of the 
y season Remembering the artist’s well established 


custom of changing programs on the concert day, the 
tudent made bona fick offers to wager that 
Burmester would not play the Tschaikowsky concerto 


But people were wise and there were no takers. The 


evening did bring the familiar red slip, saying that owing 


artist's having Spr ained his thumb, he would play 
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57 West 58th St., New York 
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the Beethoven D major sonata instead of the Tschaikowsky 
concerto. And what an easy swap was there, my coun- 
trymen! 

nRe, 

The young Leipsic born soprario, Wanda Einschlag, pu 
pil of Mrs. Carl Alves, gave her debut recital in the 
Kaufhaus. Lieder by Schumann, Schubert, Brahms, Wolf 
and two manuscripts by Gerhardt Schreiber were pre- 
sented to Schreiber’'s accompaniment. Miss Einschlag has 
about the minimum volume of voice with which one may 
come to the recital platform, but that has been used 
best advantage in her very first public appearance. She 
sang strictly on the pitch, the texts were easily under 
stood, and the voice flowed in the most natural and un 
showed genuinely 


hindered manner. A large audience 


friendly interest in the offering. Schreiber’s “Fruhlings 
nacht” and “Schwanensingen” are songs with plenty of 
wholesome lyric character, capable of being — effectively 
sung. Pianist Hermann Kdogler played the Schumann 
symphonic etiiden and Brahms’ pieces His technical 
equipment is adequate and his playing has fine musical 
quality. 
nee 

At a pleasant concert given for the Pestalozzi-Frobel 
house, the sisters Lisa, Vera and Marie Schoenberg played 
a Haydn piano trio; Hedwig Aeckerle gave songs with 
piano; Josef Pembaur, of Leipsic Conservatory, played 
a Chopin ballade and the thirteenth Liszt rhapsodie, and 
the young English cellist, Ethel G. Chitty, played pieces 
by Bach, Klengel, Schumann and Popper. Miss Chitty 
made the Priifung at the conservatory last spring and has 
remained for indefinite residence here, to play and teach 
She does not draw a powerful tone, but she plays mu 
sically. The feature of the concert was Pembaur’s finely 
poetic playing of the two piano pieces 


EuGene FE. Simpson 


Americans to Assist Chaminade. 
\t Madame Chaminade’s farewell concert in America, 
at Carnegie Hall, Saturday afternoon, December 15, the 
composer will be assisted by a new company of artists 


Dr. Franklin W. Lawson, an 


one of the 


American tenor, will be 
singers. Madame Jomelli, whose success in 
concert this season has been remarkable, will be another 
to be heard on this occasion In addition to the songs 
there will be a Chaminade trio, to be played by the com 
poser (piano), Eduard Dethier (violin), and Darbishire 
Jones (cello). It was Madame Chaminade’s irtention to 
give but one concert in New York, but owing to the 
large numbers turned away for lack of room, October 
24, it was decided to give another concert with a change 
of program, and, as stated, a change of assisting artists 
R. EF. Johnston, who managed the first concert, is again 
in charge of the arrangements 

Frankfurt Museum concerts celebrated the tooth an 
niversary of their existence not long ago. Ludwig Spohr 


was at one time the conductor of the Museum series 
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ants and the best Opera Stage Manager in America Practical 
stagework daily; TRIAL PERFORMANCES WEEKLY. 
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Date of Opening October Ist, 1908 
Pn Hinrichs wij, be pt the Studies dally from to to 4 Send 
‘or circular. i « 
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Preparat ms for tl ‘ sO} ! pera Eng { 
ready commenced at Covent Garden, and the rehear sf . 
the chorus are to extend over two mont I} , 
in fact to be made a special featur f thi eason, and s ‘ 
much care is being exercised in s« ting good voices. Per Vicar \ 
sonal appearance Ww . enter | rg ie y 
lor ¢ btaining i position mn tl I n f the « 
eye and ear both ire to be cl rn land de yrit d { p to ( 
the present time there | been no difficulty ¥ rere 
the requisite number of female voices, but ther . 
he) | 
lack of good male vyoic: » it has been necessary 
v iV { { i 
vertise. Not that all will be engaged who apply, for 
careful hearing is given before the applicant is accepted or 
refused It is said that tl difficulty of recruiting ma 
voices tor a chorus exists in other ti the number I 
women applying for such work being greatly in exc i 
the requisite number For this winter season of oper 
which will run for four weeks, the Ring s made 
principal feature, but the repertory also includ the “Me 
tersinger,” “Faust,” “\ B y he p p 
era, “The Angel ‘ i ‘ WZ ra ve t 
receive he re l ‘ kenglish-Ce 1 
was highly cessi hie! ru we l \ 
people from the Pr k the opy 
tunity The prices were | than the spring 
although all the work wl y the way, y 
the operas of the “Ring were give with every 
to detail As was the ase ist year, tl m rity I 
leading singers are Englisl peaking veral Amer 1 
being included in the number So little opera is giver 
London, the season bemg only bout ten week that a 
supplementary season is a boon greatly appreciated. When 
one thinks of a winter in New York, with opera at tw 
opera houses, it seems extraordinary that London, the 
largest city in the ! d icle y pp 
plied However let us be thankfu for the rt winter 
eason and trust that in time some of the cherished trad 


tions will disappear and a more hberal allowance of 
| 


be given to London 
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\ performances n at His Majesty's Theater cISCH ELMA . ! EACHER OF 
late in November as “a trib of the British stage to Ade - 
laide Ristori It is just at this time that a memorial 6] 
be erected in honor of the famous Italian actress at her \\ 
birthplace, the little village of Cividale, Italy. The Prince | 
and Princess of Wa well as most of the foreign an : 


adors, will | 





bass: 





From opera to mu 


is that the past mer is be ; ally gz 1 < 
1 , ' , ‘ rFe 
for the business t i enor Ss number 
; | R 
foreigners attracted to London by the ig British Ex 


hibition, as well as the visitors from the vinees, filled 
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| NATIONAL FEDERATION OF MUSICAL CLUBS. tent M W. L. Hanna, recording retary and trea 
iby at ae ra) . iret Mr I | Jenedict corresponding secretary 
; j ’ ; 
al ' 
08. ( an 
[Ty , ey cacaies Seucias ee ie tial 
Is | pened the sea Ont of the impos nt depar me its of m importa t 1b 
Becker’s 18 the study class of the Union Mu 1 ( f St. Louis, 
Or ( s¢ Mi Che object of this department is to assist student 
humann), Musi I imn purpose in view, but ha n 
Th Obstinatior (For the meat to continue their studi Applicants who art 
Nh Murdock found ficiently talented by the examining committee and 
d Pearl Kraus A 1g to apply themselves to the work, are eligible to 
i i quart department nd re placed nder the tutorship of 
ia . Morri ( the best St. Louis teacher This se in excellent work 
4 ling, “Go if philanthropy, and many clubs throughout the Federation 
( loos lilitary might well adopt the plan. Edith Lazar has charge of the 
| ( tn f n 
' Mr r pl 1 il depa t phil ropy 
t n fifth or an nd 
} | Var r 
following invit | from offi f 
j nd | esp li f N n I eration of 
f+ ; 
it i Ulu 
I t Nat i Clut 1 
ry Fr th N | re 
ite ( I \ y t t 
\ St. Cecilia Clut f 
Tri 
M Qua 
f 
\ n I s I I ( g 
y O t i an ae 
| ! pr cretary of the N. I’. M. C, earnestly requests 
ft ever in the Federation to send at earliest convemence 
; rs. lordyce 1 t of the ork for the ison, with list of officer 
Be 
r book containing thes¢ Kach federated club is 
yr re nxious to know what other cl ire doing, and it shall 
be the pleasure of the Federation secretary to inform the 
: Cel pres Kindly send all mail to Nola Nance Oliver, press 
j y 
| und retary 
1 
| { ; Mr 
x cretary; Mi Albert Spalding’s Second Debut. 

t f, H. P. Weld . , 1 . 
> . vember 15, the Sunday following his debut at Car 
ae e Hall, with the New York Symphony Orchestra, 

ene Mr. Spalding will make his first New York appearance: 
tudy German in chamber music at Hermann Klein’s Sunday concert 
mm but Qt of the feature of thi concert will be the Saint 
the nly Saét trio for violir cello and piano, played by Mr 
nportant Spalding, Darbishire Jone cellist ind Alfredo Oswald 
Chere ar Italian pianist, who is to appear with Albert Spald 
ff re Mr y thi eason rhe three artists met recently in Lon 
¢ presi don and practiced the trio 





People’s Symphony Concert. 

I:ducational concerts for students and workers,” reads 
ine on the’ published program of the first concert by 

e¢ People’s Symphony Society, and that once more ex 
plains why these concerts are given. This is the ninth 
eason, and in addition to the concert Friday night of last 
week, three more are to follow at Carnegie Hall The 
program was opened with MacDowell’s “Lamia,” a work 
inspired by Keats’ poem. It has been mentioned as a post 
humous work, but it is hardly that, since it was known 
exist, although it was not published until after the death 
of the American composer. As the same work received a 
far more impressive and authoritative reading at the Bos 
ton Symphony Orchestra matinee concert Saturday after 
ion, there is no need here to discuss either the music 

its performance. 

The feature of the concert last Friday night was the 
loist, Master Kotlarsky, a highly gifted pupil of Her 
wegh von Ende The boy—he is only that—played the 
saint-Saéns violin concerto in B minor with surprising 
idth and rare beauty of tone. It was not a flawless 
performance, but it was remarkable, considering the tender 
years of the player. The orchestral accompaniment was 
itirely inadequate and militated against the best efforts 
the boy he concert closed with Tschaikowsky’s fifth 
ymphony The program for the next concert, Friday 
evening, December 18, will include the overture to “Ober 
m,” Weber; the Schumann piano concerto, Dvorak’s 
“New World” symphony, and a numer by Sibelius, to 


be announced later. Paolo Gallico is to be the soloist 


Played Severn's “‘ Bacchanal.” 

Edmund Severn’s “Bacchanal” was played at the Sousa 
oncert in the Metropolitan Opera House Sunday night 
of week before last, by Della Rocca, the young violinist 
Che same number was performed by Miss Rocca at Sousa 
concerts in Boston, and both there and in New York the 
piece was received with marked demonstrations. Severn’s 

mpositions are now placed on the best programs, and 
in all sections of the country young violinists and singers 
ire studying his music 
Chamber Music Concerts for the Masses. 


he People’s Symphony Auxiliary Club, now in its sixth 


1, will give six chamber music concerts at the Cooper 


Union, Friday evenings, November 13, December 11, Jan 
iary 15, February 5, March 5 and April 9. The Kneisel 
Quartet will give the first program 
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lifficulties, and but finally got righted, proceeding beautifully till the pass- 


in that dire« age in chromatic thirds was reached, where he went en- 
have any- tirely to piece Liszt was wild with rage and stalked out 

he received of the hall, saying aloud as he passed down the center 
technical edu- aisle “Any man who can't play chromatic thirds so that 


hey won't sound like a feather duster being brushed over 
, and the keys isn’t fit to be called a pianist of any kind.” After 
ith the addi Liszt retired, Pflughaupt played two other solos most de- 


npathies and lightfully, but it was six weeks before the master spoke to 


position she might his pupil again, and then only through the intercession of 
vith application friends The young woman was successful in obtaining 
rcles and her coveted position and no doubt filled it creditably to all 
On one ox concerned, for she was both talented and beautiful 
, woman, When Liszt lived at Paris, which was his home from 
Weimar to 1830 to 1844, he gave a series of piano recitals every sea- 
btaining for on at the fashionable hall of the Pleyels, the celebrated 
W pera company. piano manufacturers of Paris. He numbered among his 


1udience many noted people, including royalty, wealth, 


gctior t on of the best tatesmen and musicians, as his concerts were considered 
ed to assist were the ultra-fashion for all cultivated Parisians 

mcellist ; On one occasion the son of the Sultan of Turkey was 

nist ( t), and present. He was at that time a young man, a student at 

. ! nist On me of the renowned technical schools of the city After 

pt delighted je became Sultan he sent an autograph letter to Liszt, in- 

in asking him jiting him to play at his palace. Liszt was only too glad 


to accept, for it meant honor, decoration, money and pres- 


ung Man ent The time was duly arranged and the great pianist 
rigmt. 21 me to my room appeared before the Sultan, who was the only audience. 
. id 
on, and im Here is the conversation as Liszt recited it for his pupils 
hi neryvou ifterward 
Ving ut 
‘y 'd Mr. Liszt, when I resided in Paris, I attended one of 
{ oul ae , 
, uur concerts at Pleyel Hall, and was greatly pleased 
ning wor; sof , . al | j , I : f 
vith your wonderful ability as a performer on the piano, 
f { wh : : . 
. ; ind | have invited you to my palace, to have you play the 
| Led at a 
ame program for me personally 
i ersion 
Your Highness does me great honor, and it will give 
wm the 
' age ; much pleasure to repeat that program, if Your High- 
cet Wa ° ” 
ne ne remembers the date of the concert 
‘ ter. Liszt Oh, ves, I have preserved the program, and here it is.” 
lin, cel \fter reading over the program, the emperor of the 
fault piano commenced playing the numbers given thereon, in 
‘ pt’s piano their exact order When the eight numbers had been 
, began the piece on played, Liszt turned to the Sultan to receive praise or cen 
f it for a moment, ire, neither of which was awarded. Instead, the Sultan 
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said: “Mr. Liszt, you have not played the number I liked 
so well.” 

“I beg pardon, Your Highness, I have played all the 
numbers given on the program in their exact order.” 

“But, pardon me, Mr. Liszt, I think you must have for- 
gotten the one I liked best.” 

“Thinking the Sultan might have forgotten, the master 
again played all the numbers as printed on the program 
Again the Sultan said: “I beg your pardon, Mr. Liszt, I 
am sorry, but it seems strange, yes, remarkably strange, 
that with your reputed talent and wonderful memory, you 
should have forgotten this beautiful piece.” 

Liszt, very much disconcerted, ran his long fingers 
through his grizzled hair, and, after a moment's reflection, 
bethought himself of something that occurred on the even- 
ing of that Paris concert. He asked the Sultan to send for 
his tuner. When the tuner appeared, Liszt commenced 
pounding the piano with all his might, finally succeeding 
in breaking a string. The tuner replaced the wire, after 
which Liszt ran his fingers up and down the keyboard with 
all the velocity he was master of, to see if everything was 
all right 

The Sultan immediately arose and applauded heartily, 
saying in a loud, gleeful voice: ‘That is the piece; that is 
the piece I liked so much.” It seems Liszt had broken a 
string at his Paris concert, and the replacing of it by the 
tuner, and Liszt’s running over the keys with such veloc- 
ity, was what pleased the Sultan so much. 


Werrenrath’s Engagements. 

Reinald Werrenrath, the baritone, is to have a liberal 
share of the concerts and festival engagements for this 
season, Some of the bookings for the autumn and win 
ter are: November 12, musicale in Morristown, N. J.; 
November 28, concert at the Waldorf-Astoria; December 
g, performance of “St. Christopher,” with the Cecilia So 
ciety, of Boston; December 17, concert at Erie, Pa.; De 
cember 19, musicale in Brooklyn; January &, recital in 
Schenectady, N. Y.; January 16, musicale in Brooklyn; 
January 20, performance of “Odysseus,” with Troy, N. Y., 
Choral Club; January 27, performance of “Death of Min 
nehaha,” at Nashua, N. H.; February 16, musicale at 
Westheld, N. J Mr. Werrenrath will be a soloist at 
the May festivais in Manchester, N. H., and at Nashua, 
N. H. He will sing, May 13, in a performance of “Death 
of Minnehaha,” and May 14, in a performance of “The 


Crusaders,” by Gade 


Max Pauer, is director of the Stuttgart Conservatory 
Last year the institution had 605 pupils 
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Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
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Che 


recital by Ant 


/ of New York, at Christian Science Ha | sday 
| evening, October 22 he fact that the most solid element 
of our musical pul t ind placed 
pon it the stamp of equality to the greatest musical event 
was cause for deep gratification to all of those who seek 


American artist an equal chance with all others 


to give the 


that constitute a season’s itinerary And why should tl 
American artist be regarded with suspicion Has he or 
| t ne m ~P I tudy the 
European artist ha Ha e sa 
verance, tenacity, ambition and industry to achieve great 
irtistic results that the European artist ha Has } 
she not the same opportunities to hear other great artists 
or associate with brainy musicians and thus gather valuabl 
information regarding the proper comprel 1 of cal 
r instrumental art And if the American artist has tl 
opportunities just the me as the European arti her 
ibsolutely no reason whatever why the American stu 
cannot become a great artist, provided he or she p 
ecessary qualification lherefore, | claim San |] 
ci i nce 1 prov ts title t ng nsidered a 
musi mimi y y re it the t tw 
American artists 
The reader f THe M AL ( RIER are t well ac 
quainted with the abilits f both Miss Wood and Mr 
Fine to require any criticisn regarding their I t 
Suffice it to say bot irtists were excellent ¢ | 
inspired their large ; whence t ich an extent that many 
res were de d, and 4 loi very way t 
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t, and J. H. tions presented showed a thorough knowledge of them, “Waldesgesprach” of Schumann was particularly enjoyed 
* undoubtedly due to careful training. There was a slight by the audience, being sung with dramatic fire and in 
Ae 2 mperfect on in the balance, due to the absence of several tensity Mr Hastings’ singing of the “Prologue” from 
' instruments, such as the oboe, the bassoon, kettledrums, “Pagliacci” was excellent. In response to insistent de 
: tc. The management hopes to add these and other in- mands of the audience, he sang the “Two Grenadiers” with 


truments in the near future tiling effect. He was equally satisfactory in his other se 


; 
- 
; 
; 
i 

! ( . P Mr nt 1 é. ; 

nt te [he brass and reeds were well represented, although lections. Miss Showers, a Memphis girl, contributed much 

+) ; rales t] tring wed a little weakness owing to a lack of to the enjoyment of the program. She plays with taste and 
- 
| 
- 
j 


[hese are matters which can be remedied technical finish. Her numbers were much applauded, the 

| an A y time. however he opening number, from “Scenes audience insisting upon encores, which she graciously gave 
f g iber, } 

M Picturesque.” by Massenet, was well shaded, and the short André Benoist was eminently satisfactory. He played the 


Cogswe train, dol tenut was a surprisingly beautiful one. accompaniments with technical clearness and excellent ton 
r ther number Angelus,” a short composition, by the effects, and, above all, followed the soloists with great 
reve 1 t r, was tone picture, the call to prayer, and fidelity 
rou t the menta iwgestion Of a quiet Sabbath eve to ene 


) C7 f OTanunhivess” one of thi {mong the coming events is the recital to be given by 
ri rit I t Bai nnhnauser, one oO " 


\ile ; 2» ( < ‘ Oo 1” - } - ) ‘ 
se ale ni for orchestra, was well played, but “Sileen Shea, a promising young contralt A pupil of 


in reality th mposition demands a large number of Marie _Greenwor d-Norden, she is doing splendid work 
en ® a - si ee ; Miss Shea spent the past summer at Point Chautauqua 
' \ und > able guidance of adame V ‘lenne rho 
' ‘ sain mend ry Zampa” overture was very popular and one that nder the able guidance of Madame Von Klenner, whe 
predicted a brilliant future. Miss Shea will be assisted in 


very ften played. It is noted for its fast tempos 
. - her r t y . omas tis : if arth 
am In the two sketches by Grieg, the first, “Hymn of the recital by Nelle Thomas, an artist pupil of Martha 
3 \ 1 Morse Nuns,” with flute variations, and the second, “Asa’s rudeau 
> ' , 1: a 
Deatl for string orchestra, the tonal quality was rich 
{r EI nd tl dition evinced feeling 


K ” by Rul =" f \ song recital by Edmund Wiley, baritone, was one of 

‘Kammeno: Ostrow, by ubinstein, selection of great ; . : 

. 7 , ' fal o - aie the recent enjoyable musical events. Mr. Wiley was as- 

ty of expression, show careful and consistent train- . 
eas shebcip priced sisted by Mrs. Arthur Falls, violinist 


NEW ORCHESTRA MAKES HIT IN FIRST CONCERT. 


nd its beautiful melody was a delight to the ear 
Pcs Pe ’  delig sxe MarTHA TRUDEAU 
The Beethoven nd symphony was the leading num 
er of the program. This was a composition of exceed 
ee lifficulty, and the orchestra was heartily commended BUFFALO NEWS. 
for the excellence of its rendition The tempos are ex ee a ee 
eptionally fast, making it hard of execution. The vio 


: ; \ complimentary musicale, under the direction of 
ind other strings had fast and furious work after ’ : ¢ 
Joseph Mischka, was given to Madame Ceresoto, violin 


ee ee 


, e first strain The third movement is even faster, and i, 
s . t, at the Delaware Avenue M. E. Church last week 
me interesting staccato passages The fourth move : 
‘a os ee , ‘ Mr. Mischka had arranged an interesting program, the 
ment 1 brilliant “finale,” and ends the symphony in ~, ; : ; 
‘ ; ‘ chief interest centering, however, in the young violinist, 
t il style The concert was a complete success ; , : : 
~ i stranger in a strange land,” using the accomplishment 
: bove The A an Musician of October 2% f girlhood days as a means of support for her young 
: 1 it we } nusi ism ha nt 1 ir s er e233 ° . . 
Me , pine tai children. Madame Ceresoto was formerly a_ pupil of 
i f I ] . A E 
| Joachim, and Sarasate warmly commended her work 


Q 
1 


She plays with real musical feeling, being at her best in 


td works requiring fire, dash, abandon. An enumeration of 

i Nordica Triumph in Memphis. her numbers will give some idea of her versatility: “Ro 

de Mempuis, Tenn., November 3, 1908 nianee,” Svendsen; “Mazourka,” Zarzycki; “Fantasia Ap 

; f more Phe Bethoven Club opened its series of concerts on Mon passionata,” Vieuxtemps; “Elegie,” Ernst; “Le Cygne,” 

‘| where tl lay evening at the | yceum Cheater, with Lillian Nordica, Scaint-Saéns; “Kuyawiak,” Wieniawski The appearance 
: taken at isted by Emma Showers, pianist; Frederick Hastings, of a new organization aroused interest and applause. The 

| t fr ind André Benoist, accompanist. The audience Aoedean Quartet is composed of the following women: 

} Joplin Sym \\ me of the largest and most fashionable of the season, Marie Tolsma, first soprano; Rowena Dela Barre, second 

; { tire house having been sold out on the morning of soprano Mrs. Frank, mezzo contralto; Marie Vande 

yn t concert. Madame Nordica was in excellent voice, and water, contralto; Gilbert Penn, director. The music sung 
Ti rife ison, reflects her personality is charming as ever. Her appreciation had been memorized; the voices blend admirably. There 
C. Kachelski, f the enthusiasm of the audience was evidenced by her is an excellent balance and fine enunciation due to the 

i fter but raciousnes nd generosity in responding to encores. The enthusiasm and diligent practice of the young women, 

program w varied, ranging from Wagnerian arias under the direction of Gilbert Penn, who possesses a fine 

i hrough English, French, Italian and German songs. The bass voice, and whose solo work in the second half of 
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DRESDEN PHILHARMONIC ORCHESTRA 
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FIRST TOUR IN AMERICA —April 12th to May 9th, 1909 
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Vienna; Ella W. Taylor, a gifted pupil of Stella Kel 
logg-Haines, with an unusually high range of soprano 


‘= MUSIC IN THE MIDDLE WEST. * Bide, end who is fing hiked fer open 





















































, | La ed 
Be Kansas City has a valuable addition to musical ranks 
% be a second faculty concert, including the work of Samuel jn the person of Mildred Langworthy, who has been so 
‘ over t Bollinget npo pianist; P. G. Anton, cellist, and prano soloist of Second Church of Christ, Scientist, and 
| ‘ it Gra » t dt t reader at a synagogue in New York City This artist opens 
: =e ®. her season in Kansas City in October, by a song recital, 
to in has and Variatior from Tschaikowsky’s second with Rudolph King at the piano. She will do concert 
| 1 “Wraidwoher oldmark’s ‘ un ‘ - d 
Siegfried “Waldwe Goldmark Sakun and oratorio work through the Middle West, and has 
a rein tala erture, and Charpentier’s “Impressions of Italy, classes in studios, 3048 Walnut street, Kansas City 
: t tl will be on the prograt f the first concert of the twenty eee 
8, f tirred pint ) f the St. Le Symphony Society Added : : A 3 
“I : ; ‘sige? : a Belleville, IIL, is a musical city in many directions 
I ni to this will be tl nteresting appearance of the dramatic ‘ ? | . 
ee he ; "or the “ » It has a Philharmonic Society, directed by G. A. Neu 
cer prat Viadarn yell, wh will sing the Ouse ‘ . - a 
Pieind ; a Dp Rrelact ” bert, which opens with works by Verdi, Weber (Peter ” 
| d i nd pravet nd rm ron er eischutz = ae ic 
' ' . eee Schmoll overture), Eilenberg, Scharwenka, and with songs 
f 1 wn : > om . by a St. Louis singer, Miss Hanick 
t ed , interest att es to th oming of Chaminade 
. ( beauty , at a St. Louis thi on80 | a And 
Ne triumpl | an A Lindenwood College, St. Charles, Mo., has given its 
: t frequent Organ recitals have been begun at St. Peter’s by first recital, instrumental and vocal, under the direction 
i ‘ t t tavor and ,¢ rl CS W wl ilso played half hour postludes of J | Quarles, of St. Louis Columbia College, South 
in, fre ; nection wit! fternoot ervice there All his Carolina, has also had its first faculty concert, in which 
rial of t lassics Ch yrganist already has Adah Merkley played “Allegro Agitato,” by Schuloff 
n organ recitals in Warrenton, Mo., and Mount Ver rhe director and many pupils took part. The music de 
rs ined non, la ind to give the dedicatory recital on a new partment is very large Twenty-three pupils of Mrs 
phe f i drawing , f +) First Baptist Church, in Tulsa, Okla., the Merkley participated in her last informal recital 
tl Liszt t f November H busy upon programs of the ere 
‘ I ral Mar \pollo and Morning Choral society hi versonal organ : 7 : 
{ 1 Geer ; , h | , ided to } Georgia Lee Cunningham, voice teacher, in the Musical 
' ( iss il irge, and a tourtn Ma been addec o nis i. 4 
2 é ‘ Art Building, St. Louis, is a Marchesi pupil, and a serious 
promp gagements for teaching theory and composition in con ‘ 
P MA siente student, literary and musical. Organist and great lover 
~ I bil rvatori . 
5 , as. of that instrument, she passed many happy hours when 
Pe. mee : i y hapy 
; : : in Paris, in the organ loft of La Trinité, where Alex 
Rating : persot Ludwig Carl, of Dresden, a new pianist in St. Louis, . ; . : 
: i andre Guilmant was organist. She also sang to that art 
ng heard at the Wednesday Club, George Shet : ; Pp : 
; , Ist’s accompaniment, when he was in St. Louis, and re 
t gt ld, tenor, assisting Anne Ewing Hobbs gave a vocal : 
. ; . : ceived many compliments, which she values. She does 
or het program at the Missouri School for the Blind, and Eliza - . ; P 
; , ; P much with German classic songs, and is considered one 
é Her charm-  heth MeCrea, pupil of Stepanoff, instructor in the M« : ; 
_" , ay of the most cultured vocal artists in the West 
, 1, Pte inh Creery School of Music, gave the first of a series of 
1 Ce : ‘ “ ; 
I . o ndicated piano recita it Bishop Robertson Hall 2 & 
Uc | a Ad Irene Pettit, teacher of music in Mary’s Institute, St 
eS heme | HH Olk Trio, heard with much pleasure last Louis, has associated herself with Edith Martin, in piano 
Fs pper res n, will give a series of six chamber music concerts work, in the Musical Art Building. The Carruthers sys 
St. Loui The Olympia Male Quartet announces a tem for beginners is being made a strong feature of work 
ny lat und rt for beginners Alice Martin, of the Sargeant School of 
ie 1 ted. StI | an ed Expression, in New York, its engaged in .much beautiful 
, y al lhree interesting students have been pleasing audiences work in that line here Edith is a pupil of the New 
} ilso: Edit | 1zaal returned af after four years’ study in’ England Conservatory of Music. ae ae 
lt epee siehaaiamneanimamald 
ne SOPRANO 
R 
; 1710 Chestnut Street 
; E Philadelphia, Pa. 
FIRST AMERICAN TOUR ’08-’09 
I Ss G H A sng neem 
p Sole Agent By special arrang t with 
Cencert Direction, DANIEL MAYER, Chatham House, George Street, Hanover Square, W. Daniel Mayer, London, England 
LENA DORIA DEVINE|aueusta ee 
Management of 
f TEACHER 
er Lampert! method of SINGING and Operatic Repertory & AE ® $ EL & JON ES 
| Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
: Rand Herbert Orchestral Concerts, several seasons; MARIE STEINWAY 
HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian PIANO i East 42d Street 
; Grand Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
ii Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura USED New York City 
' . soprano, National Grand Opera Co.; MARIE LOUISE GEHLE, 
| é PERSONAL ADDRESS: 81 WEST 103d STREET, NEW YORK CITY 


ontralto; AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYDE, Mvzto Soprano; MINNIE MINCK, Soprano; JOSEPH 
WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presby 


werten 7 eer ASSUNTA DE ROSA, Coloratura Soprano; and George Henschel STUDIOS William Nelson Burritt 


Studio, 136 Fifth Avenue 
—_ Repertoire Building and Coaching 834 CARNEGIE HALL VOICE SPECIALIST 


ES Mid-Winter Season: January, February and March, 1909 NEW YORK Season 1908-1909 Now Open 
bead . 
TEACHER OF SINGING CLARENCE CONCERT ORGANIST 
~ Teacher of Mme. Josephine Jacoby, contralto, formerly of 

the Conried Grand Opere Co.; Mme. Marte Rappold,sopranc, 930 West End Avenue PUPILS RECEIVED 
{ Metropolitain oa Co.; Mme. Bernice de Pasquali, so- NEW YORK 
; >rano, Metropolitain Opera Co. ; Allen C. Hinckley, basso, Management: HAENSEL & JONES 
% fetropolitain Opere Co.; Léon Rains, basso, Royal Opera Telephone 3928 Riverside 1 East 42d Street, Rew York 


House, Dresden, Germany; Mme. Sara Anderson, soprano, Grand 
Opera, Australia and Germany; Kathleen Howard, contralto, Grand 


Le Ypera, Metz, Germany; Mme. Carolyn Ortman, soprano Grand 
Opera, Bremen, Germany; Irvin Myers, baritone, Grand Opera, 
Italy; Joseph Baernstein-Regneas, Grand Opera, Germany; Elizabeth 

r eonard, contralto: Bessie Rowman-Estey, contralto; Marie Stoddart- 

; Gayler, soprano; Alice Merritt-Cochran, soprano; Elizabeth Rlamere- 

4 ney, soprano; Laura Combs, soprano; Grace Longley, soprano; From Reyal Opera, Vienna 
Mitdred Potter, contralto; Katherine Hanford, contralto; John 
\ xg, tenor; George Murphy, tenor; Alfred B. Dickson, tenor; e and Metropolitan Opera House, Hew Tork 


























W al oe Laskey, baritone: Henri G. Scott, basso 
Telephone 3669 Plaza. Studio: 61 East 64th Street, New York MANAGEMENT: 
Will resume teaching September the sth, s9e8. R. E. JOHNSTON, St. James Building, Broadway and 26th St., New York 
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THE SUPERB ART OF ALESSANDRO BONCI. 








The superb art of Alessandro Bonci compels one triumphs in other principal cities. Witness the ova- both have become popular Bonci and his wife 
to speak in superlatives. It is a name glorious in tions in Philadelphia, Boston, Pittsburgh and Chi- were in excellent health and in high spirits 
the art of singing. New York operagoers are again cag Che leading crit n these citi ne and Signor Bonci left New York the end week 
looking forward to the coming of the ine¢ mparable all declared that Bonci was the finest example of to sing at an important concert in Denver, | 
Bonci. His art illustrates both genius and perse pure, classic, bel canto singing r him is He will be back in time for the opening of th 
verance. Gifted by nature, the famous tenor left educational. Not or he sing exquisitely, but Metropolitan Opera H Novembe , 1 , 
nothing undone to devel p his marvelous voice. Bonci is more than a great singer He is a fin The retur f to t Metropolitan Opera 
His schooling was thorough, but that does not mean actor, and an artist with a poetical nature He is louse Ww gain n 4 \ , idents wh 
that it was overdone. With a voice notable for scholar, a man of digni , ilture, a ntlemat rn much by heari: “1 canto. Bor 
beauty, he combines exquisite musical feeling and In view of Bon mi poy ET ¢ { ‘ rtormances; thus 
intelligence of a high order, indeed of the very surprising to hear that has been overv stead of for ng fifty tim During 
highest order. Bonci uses his voice as the great with offers lefore leaving Mila: \y a etic 
violinist uses his bow. He is a virtuoso singer Bonci signed A contract sing fiftv performance Le Vi é ed { 
A widely known Italian well acquainted with at the new Colon Opera House, in Buenos Ayr vinte! pect 
Bonci’s career has said that Bonci’s industry is one at $2,000 a perfor ’ With tl contract, t uch opera Lucia, Don Pasquale 
of the things that inspire all who know him Early gether with tl existing tween the t r and } , Cimon “* ’ . ye 
in life he adopted Carlyle’s method of “taking in- the Mets politan Opera Hous tical ‘ invented Mie Bach 
finite pains.” That, indeed, was thers in the standard repert 
the Scottish author's idea of genius Or then, the virtuoso singe 
This same Italian admirer of the , sete Ena 
great tenor insists that he ( Bonci) 3. what it 
is today the best example of lyric vocal a 
art. This enthusiast thinks no on ich de 
is quite so finished a singer. of Bee 
It is a fact that Bonci, after ' : 
singing a few bars, at once con ( eat 
quers the most critical public. This e preatest 
will be recalled by many when Sec 
Bonci made his first appearance in { will not 
New York, at the Manhattan ( 
Opera House, in 1906, in the opera, ( , , wan 
“T Puritani.”” The game was not \i 
an easy one to win \ new theater, } 
a new company, and an opera new 1) 
to the public, for 1t had not been 
sung in New York in twenty-one ( , 
years, and last, but not least, was ' f 4 
the public attitude toward other vith 
tenors who had been established as f ; 
favorites. Well, Bonci won the bh ; 
day so completely that the morning , 
after his debut the metropolitan _ re 
press was unanimous in declaring eat tenor , 
him a marvelous singer ent 
The same discriminating con , 
frere of the tenor has said that the ners 1] 
sublime art of Bonci was the for i iumbula 
tune, the foundation of the success bike a 
of the Manhattan Opera House in ' 7 
the first season. The American e satisfaction of 
public was not backward in show the critical Milanese Che role f 
ing to Osear Hammerstein that it \rtus | Puritani” and |] 
was most grateful to him for hav in La Sonnambula” require a 
ing engaged a singer of Bonci's RSBAL voice of the greatest range, and th 
greatness for the initial season. Gratitude is also engaged t ne the entire r in North an tl ¢ requir perfect phrasing and kk 
due in great measure to Signor Carbone, the dis- America. H eason in South America begins in flextbilit It v n the role of Arturo tl 
tinguished vocal teacher established at Carnegie May and ntinues to September t the Met: n his first honor ’ erica jo on 
Hall. Signor Carbone worked for a period of four politan he is engaged from November until April heard him that f 
years to bring Bonci to America, so, after all, he is At last the western world | eaten Europe in forget his mat 
the man entitled to the greatest credit. Managers securing a great singer for the entir r. for. with Che first performance of “La Sonnambula” took 
are hard men to convince or even interest. Signor his two contracts, no pera hous n Europe will place in Milan, March 6, 1831, with Rubini singing 
Carbone had several interviews with impresarios have Bonci for mat ears to come the part of Elvis The same tenor was chosen to 
before he succeeded in assuring Mr. Hammerstein Bonci will not be a newcomer in Buet \yre create the part of ut p 
that Bonci was the artist to make a success of the for he sang there a few seasons with tremendous tami” at the Italian Theater in Pat | 
opening season at the Manhattan Opera House. success. Indeed, his success quickly brought him 1835, but, since the day of Rubini, there have b 
Another great victory for Bonci was his debut re-engagements at double salar It is report very few tenors able to undertake the r | 
last year at the Metropolitan Opera House, where that Angelo Masini, who had been the favorite of hear Bonci sing the sublime “Prendi |'Quel ti dono’ 
he has again and again revealed the perfection of that public, was almost forgotten when Bonci mad s to awaken thoughts that I Tok re 
his art. Some believed when it was published that his appearance on the stage of the Colon Gran New -York opera goes ll want to hear Bonci 
Bonci was to sing at the huge Metropolitan that Opera House in this music However, he is by no means a spe 
his voice would not fill the auditorium, but, con- Signor Bonci and Signora Bonci. accor panied ialist, but is equally convincing in modern operati 
trary to the opinion of some false prophets, his voice by a maid and valet, arrived in New York Tuesday parts Greatly gifted as he is with voice. intelli 
completely filled the larger opera house. Now, all of last week on the steamer Kaiser Wilhelm der gence and hist: ilit e also has ¢! 
know that his voice can fill any auditorium as his Zweite. The singer and his party were met by a tended repertory of at ving tenor 
singing moves all hearts. delegation of friends and new spaper men, and Hail, then, Alessandro Bonci. virtuoso singer! 


Bonci’s triumphs in New York were followed by warmly welcomed back to the metropolis, wher: Diesis 
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ARE we on the eve of a working arrangement 
between the Metropolitan and the Manhattan on the 
basis of a French tenor needed at the former? 

Many of our modern playwrights write problem 
plays and many of our modern composers write 
problem music. In the case of most of the latter, 
the problem is how to get the stuff produced. 


\mono the 6,430 American music students who 
went abroad this fall for study there were 1,236 
“second Melbas,” 1,286 “second Paganinis,”’ 1,256 
“second Rubinsteins,” 1,286 “second Beethovens, 
and 1,286 “second Davidoffs.”” Most of them trav- 
eled second class, and will be second class also when 
they return. 

Wiru the first performance of opera at the 
Metropolitan Opera House,the admirers of Andreas 
Dippel will see at once how his influence and his 
personal energy permeate the work behind the 
scenes. Mr. Dippel will demonstrate that his ex- 
perience in opera has not been in vain, and that the 
benefit of it will come to the people of New York. 


° 


Here are these American fiddlers—Spalding, 
Klein, Macmillen and Arthur Hartmann—making 
successes on their merits, going before audiences, 
playing the greatest works written for the instru- 
ment, and succeeding, getting recalls upon recalls. 
lf they were American pianists they would have no 
chance ; they could not get any pianos to play upon. 
These pianos that are made in America are all sold 
in America and none in foreign lands. 


— - @—-—— 


ScHUMANN-HEINK, on invitation, is to create 
the part of Clytemnestra in Richard Strauss’ new 
opera, “Electra,” at its first performance in Dres 
den. Under these conditions the soprano must look 
to her laurels. Apropos of Schumann-Heink, the 
share of the receipts of her first recital at Ham- 
burg, October 23, was 8,000 marks. Her yearly 
salary at Hamburg before she came to America was 
7,500 marks, which again proves our contention that 
the foreign artist can make money (horrible word) 
in Europe only after a success in this country. 
Chere is no chance of a career in Europe if this 
rule is disregarded. 


— Qe 


WHILE no doubt it is a credit to any one to be a 
daughter of the distinguished Mathilde Marchesi, it 
is a greater credit to be her artistic child, and that 
distinction belongs to Blanche Marchesi, the re 
nowned song interpreter, who is to sing in America 
this season. Madame Marchesi will arrive here 
December 21 and on December 27 she opens her 
season at St. Paul with the Symphony Society of 
that city. December 29 she sings at Minneapolis, 
and thereafter in Chicago under F. Wight Neu- 
mann. The concerts following are in Omaha, Lin- 
coln, St. Joseph, Kansas City and St. Louis. The 
Eastern trip begins after that. By this time the 
readers of THe Musicat Courter know the Mar- 
chesi repertory and the elevated aims of that artist, 
whose tour is looked forward to with pleasure by 
the whole community interested in the fine art of 


song. 


MacDOWELL’S “ LAMIA.” 

Che Boston Symphony Orchestra, in its perform- 
ance on Saturday afternoon, introduced MacDow- 
ell’s tone poem “Lamia,”” which had been treated 

) the usual scrap orchestra performance in New 
York City the night before, when neither head nor 
tail could be made out of it, something which is 
very necessary with “Lamia,” especially. We do 
not believe it possible for anyone to say exactly 
what MacDowell intended or purported in_ his 
adaptation of music to Keats’ poem. Keats’ poem 
is there for anyone to read. Those who did not go 


to the concert cannot say anything about it, and 
those who were there can take their choice as to 
what the work meant, but purely as music, it 
showed once more, in the handling of the orches- 
tra, based upon the development of original the- 
natic material, that MacDowell was a man of re- 
sources and a technician of a high order. But he 
had no chance in this country and in the City of 
New York everything was against him, as will be 
seen from the following remarks published in the 
Sun of last Sunday in reference to “Lamia”: 

It is a delicate matter to approach any composition of 
Mr. MacDowell with critical intent. He has long been an 
object of adoration among a certain set of music lovers, 
and his music is by them held sacred. Persons who ven- 
ture to apply to it the calm consideration bestowed on the 
productions of other recent writers and to measure its 
worth by the common standards of criticism are fortunate 
if they escape bitter words sent “by express in a letter.” 
This attitude of Mr. MacDowell’s admirers has been for 
years a great obstacle to his success. It has followed him 
into the grave and bids fair to work him posthumous in 
jury. He has an honorable place in music, but it is not 
just the one his adorers would award him 


This is really a confession that we cannot expect 
anything in the way of justice from that source. 
How does the writer of the Sun know that the ad 
mirers Of MacDowell have been an obstacle to his 
success? Siniply because he feels that way and he 
expresses his feeling honestly in this paragraph just 
quoted, A statement that MacDowell has not been 
successful is defeated by the facts. The “Lamia” 
performance on Saturday afternoon by the Boston 
Symphony here in New York is one of the best evi- 
dences of success and we really cannot conjure up 
anything better. 

The trouble with our friends the critics is that 
they have a natural antagonism to the American 
composer because he interferes with their own field. 
lhe American composer is an authority. The critic 
wants to be the authority The American com- 
poser is appealed to as to his opinion of the critic’: 
worth or value. The critic resents this and, there 
fore, the critics of the New York papers, nearly all _ 
of them, look upon composers as natural inter- 
rupters of their own schemes, and that is the end 
so far as those papers are concerned, of the Ameri- 
can musician in this country. 

But a curious paradox appears here. The man 
who wrote the notice in the Sun is giving singing 
lessons in this city. Does he want his pupils to suc- 
ceed on the basis of having been taught in this 
country by an American? It would seem to us bet- 
ter judgment for him to advocate the American 
composer and musician for his own sake. He is 
willing to succeed if he can as an American singing 
teacher, but he is unwilling to see an American 
composer succeed. There is only one possible end 
to this—the success of the American musician de- 
spite all that kind of antagonism; in fact, that very 
antagonism will make him successful. 

“Lamia” does not represent MacDowell in the 
full maturity of his work. There is still to be found 
the effort and the anxiety to express something 
which the workmanship and technic of the com- 
poser was unable to offer. He had not, as we say, 
reached maturity, but the scope was evident. The 
poetry of the music was apparent, the control of the 
orchestral material was self evident and the genius 
of the man cropped out periodically at moments. 
There was no reason whatever to attach to any 
criticism such assumptions as the Sun found itself 
constrained to publish apologetically. MacDowell’s 
admirers have not been an obstacle to his success. 
That in itself is a solecism, for he is a success, a 
kind of immortal success as it were. The Sun must 
do better the next time it refers to MacDowell’s 
success if it wishes to impress anyone. But we ad- 
vise an end to it. MacDowell will go forward ir- 
respective of all these small local bickerings—dis- 
graceful exhibitions of a narrow minded provin- 
cialism for which New York is noted, and un-Amer- 
ican in its attitude besides. 
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Sa result of the agitation of this paper on the subject 
of music rolls in mechanical Player Pianos used for 
the purpose of performing compositions of the mas 
ters or the classics or any other kind of music, an 


industrial institution in the music trade whose nam« 


1 ‘ 


I shall suppress for the obvious reason of avoiding the least sus 
picion that this is a question of advertising, recently issued some 
examples giving visual evidence of the defects of the 65 not 
music rolls. Last spring THe MusicaL Courter gave examples 
of compositions of Beethoven, Liszt, Chopin, ete., showing 
through the musical example where the composition could not 
have been properly plaved bv any mechani il device with the 
limitation of 65 notes; not only that these compositions could 


not be played properly, but they were played improperly, which 


! 
1 


makes the condi 


n still more regrettable. The present examples 
published by us illustrate the actual lacune of the 65 note rolls 


in these particular cases. They are a few only ¢ 


f a large mass 
Let us, for instance, take Gottschalk’s “Last Hope,” which 


is plaved considerably by these instruments, an illustration of the 


kind of literature they provoke for the piano. Gottschalk’s “Last 
Hope” is a meretricious, vague piano tinsel It has no musical 
basis to it, and it belongs to a period which is now happily in 


desuetude, but which is about being revived bv the use of these 


music rolls. It is a composition that should be abandoned except 
by abandoned piano players. The red ink notes in these exam 
ples iilustrate the passages that cannot be played with 65 not 
music or on a 5 note Player, or that must be transposed or 


arranged so as to bring the notes within the range of the 















plavel 

1. “The Last Hope,” written in B major, Gottschalk 
volante 
Prost 

in 

2. 

3. “The Last Hope,” = - 

Chese Gottschalk compositions are all entirely out of dat 


with the better class of musical people—compositions that should 
not be stimulated They might have in this period gradually 
died the solemn death of quiet and peace had it not been for these 
mechanical players reviving them It will be seen that thes 
Gottschalk examples are taken from the composition, but they 
reappear constantly in some ferm or other, if not exactly all 
through the composition, as any expert cam at once discover 
These small examples are only an evidence of what is done in 
the limited parts of the passage. All through these compositions 


these defects appear with 65 note rolls. It should be understood 


that these exampls are only parts of the compositions to illus 


trate how these works are emasculated. If people want to hear 
the “Last Hope,” if they feel as if music had reached its last hop. 
and are probably predisposed in favor of this composition, why, 
let them hear it properly, at least; in fact, everything should be 


heard as it is written, and any such music roll that goes before 
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the public creating the impression that it 1 present 

as it 1S written is a traud Che law « s such a thu 1 tt 
I do not see what kind of a word can be substitut 

in any way the unpleasant odor of that expr ! | 


care to use the popular word of the street that take 
fraud is the only good word in the English language tl 
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designate the act 


Now, there is a small group of notes in one f 
octave passages of the Verdi R roictt irranye¢ ent | 
This arrangement of Liszt, ot urse, | " b 
relegated to the shelves of the music hous« 
good study of some kind at preset ind for t | 
ire very much in love with the r f 
is a pleasant suggestion connect vitl 
if place t ought to be place | prope n tl 





a “ Rigoletto ™ - Verdi-Liszt 














Here I also introduce tw ther ] wes tt not! 
composition, illustrating the utter inadequa f the 6s 
in fact, | would like to ask under what pret 
65 note roll can go out before the peopl low { t 
the teachers when they are brought in contact th such a tl 
in the hous Do not these teachers warn the people that 
compositions are not proper, that the bass note ind the t: 
notes are wanting, and that when these treble passage " 
passages invade the 65 note rolls they are transposed and fitte 
in somehow or other through a kind of semi-mechanical 
some machine that introduces the physical transposit 
These examples alone will suffice to show what this 65 not 
roll Imposition means 
5. Legende “ Walking on the Waves” Liszt 
. 
6. Legende “ Walking on the Waves Liszt 
First half, 88-note chromatic scale 
pee PP Err ir st =: PEEP Fey: | 
7. Second half, 88-note chromatic scale 
| ‘ 1 ‘ 1 ‘ } , ‘ +. | 
In order to make mplete, | eve he full 
scale on the piano is here shown, with the red notes i if 


the absent notes on either end of the scale—the notes that are 
wanting in the 65 note fraud roll Very naturally, the u 
tal 


these rolls must be abandoned by people who have ar 
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orchestras and as good grand opera companies 

\merica as there are in Europe, and we want 
to repeat that the only thing we lack is numerical 
strength in our musical institutions, but not art 
istic strength And we lack numerical strength 
only for one reason, and that reason is because 
we want to see our musical institutions be self 
supporting and not charity affairs. 

If Mr. Smith or Mr. Jones returns from Europe 
to San Francisco and tells you what a “great suc 
cess he had abroad, ask him how much money 


1e made, and if he tells you he did not make ary 
money, but he has a lot of letters and resolutions 


of thanks from aristocratic committees, you simply 


tell him that you are not studying music for th 
purpose of receiving letters of thanks and _ for 
the privilege of having aristocratic patrons and 
patronesses You tell him that you don’t care 


about endorsements from “lords” and “ladies” and 
‘dukes” and “dukesses,” but you want endorse 
ments from the musical public and the only en 


dorsement you care for is the one that jingles 
when you shake it The Pacific Coast Musical . 
Review considers every artist and teacher a failurc 
who cannot make a comfortable living from the 
study of the art of music \ starving musician } 
just as much of a failure as a starving business 
man, and the sooner that he endeavors to seek 

vocation wherein he can make a living, the bet 
ter it will be for him, and the sooner will he earn 
the respect of his fellow men 

We do not want to have Europe rubbed under 
our noses al] the time. We are first, last, and 
all the time, for California and the Pacific Coast 
ind we want to see our own musicians and artist 
make money. Upon this latter fact depends the 
uccess of music And no matter how much flat 
tery you may have received in Berlin, or how 


many dukes may have invited you to dinner u 


London, if you cannot show us any financial re 
ults from your works, we will always consick 
ou a failure It is very peculiar that all the 


braggarts who kow-tow to Europe come to Cali 


fornia and charge exorbitant prices for their con 


certs As we have stated so often in thes | 
mns, we want to see every artist earn a comfort 
ible living and charge a reasonable sum for his 
services. But we do not want any one to come 


e and charge exorbitant sums on the strength 
f his European concerts, for which he did not 
receive a cent. We want them to charge for thei 


services on their personal merit only, and not be 


cause they have been in Europe lf this Euro 
pean idolatry does not stop soon, we will abso 
lutely oppose every artist who comes here brag 


ging about his European success. We want to go 
on record that we are thoroughly convinced that 
we have as good artists in Califormia and the 
Pacitic Coast and America in general as there are 
m Europe We may not have as many great 


irtists as there are in Europe, but we have a good 


many equally efficient, and those that we do have 


ire earning a great deal more money than those 
living in Europe. We are against the braggart 


once and all the time, and we have no use for any 


one who tells us that he is greater than any of 


colleagues 


The Professional Question. 


Men and women enter professions for the pur 
pose of making careers, and careers mean money 
If they make no money, they can make no careet 
or they have made no career. The two things are 
identical in the modern world. Money ts_ the 
oretically discarded contemptuously by many, par 
ticularly when they haven't any, and those who 
have made money are accused of being money 
makers, when one of the great philosophical points 
associated with that question is most benignl, 
relegated to the rear, and that is, that the money 
maker gives evidence of something called brain, 
where the intelligence is seated. It is rarely that 
a man who has made money is called a fool. He 
may be called a fool by an intellectual set that has 
no money, and as compared to their literary ac 
complishments, etc., and their artistic attamments 
he may be a fool, but on general principles such a 
person is not a fool, particularly if he buys the 
product of that very literary and = artistic labor, 
which is usually the case. 

Now, the aim that this paper has been pursuing 
for years past is to get the musical profession into 
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a professional condition. The profession of mu 
sic is not recognized as such by other professions 
because it has no standard except in a_ few in 
stances. \ university in Western Pennsylvania, 
which has no musica! curriculum, bestowed the title 
of Doctor of Music on Edward Elgar, and he a 
cepted it That does not make him a professional 
as far as that is concerned There are conserva 
tories and schools in the United States having 
charters from legislatures, which charters enabk 


musik That does not 


them to confer degrees it 
make a professional musician of a person who ac 
cepts such a degre \nybody can put a sign 


out in the window of a private residence or a shop 
and state “Singing Lessons Given Here.” Phat 
entitles the person to be enrolled as a singer, that 
one fact, even if there is not a sin 
singer inside. Any man or woman who is unabk 
to give one musical tone out of his or her throat 
can do the same; hang out a sig? \fter all, it is 


only lecessary to do that 








Che whol basis I sin s t produce on 
tone. If anybody can sing Cornelius’ “Ein Ton 
which is based on one tone only, with innumerablk 
variations of color and em s, that person is a 
singer, but not one in a thousand singing teachers 
can produce that one tone, and yet they are all over 
the world with their signs out \re they profes 
sional musicians Ye but do thev belong t 


the profession of musi NO 


Now, this paper has been trying to get peopk 


g y 
straightened out on that question, not only for th 
purpose of securing tor the profession apr 
nal linn = byart ] r , "W8rT1 
fessional standing, but also for the purpose of en 
abling the profession to insist upon being recog 
y 
nized practically lor that reason THe Must 
COURL ha ilso appealed to musicians not t lye 
their services free of charge, but to demand pay 
nt | mn) they nila, ' ; y ’ 
ment every time they play or sing You cannot 
get attorneys of law to give you their services free 
of charge: you cannot secure an architect to draw 


a plan of a building free of charge: vou cannot 


get his assistant to do it; you cannot get a doctor 
to attend calls and treat patients free of charg 
vou cannot get a teacher to give lessons free of 
charge—none of these things are done in the world 
at large free of charge Doctors of divinity. re 
ceive pay and preach only for pay When they go 


to a tuneral they demand payment for the obituary 
remarks and their time, just as thev do for a wed 
ding It is professional Why shouldn’t they 
Dut why should the musicians sing at a funeral fre: 


, . ' : : 
ft charge he other professional, the doctor of 


divinity, does not do the work free of charge, but 


the musician does The musician will even sing 
tree of charge at a wedding, where he certainly 


, , ' 
should be paid, and the competition of these m 
siclans singing against themselves, playing against 
themselves. pulline d t} a Beh akan 
themseives, pulling down the value ot he If services 


lestroving a basis of value, has key 
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in such a condition that it is. as far as revenu 


oncerned, the lowest in the world lo explain tl 








is the object of these articles Soone};: r lates 


will do their work The Pacific Coast Musical Re 


view 1s helping along wonderfully in that effort at 


education 





An Ordinance Needed. 


\ municipal ordinance should be passed and put 


into force in Greater New York to prohibit the 
oncerts here by the Boston Symphony Orchestra 
Che ground on which this should be done is that 
they discourage orchestral performances in this « 
by our own orchestras, if we can claim that we have 
any such a thing. I believe that these orchestra 
performances in New York Citv bv our local or 
ganizations should be encouraged under the proper 


onductors, if we could get them, and these pe: 
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THE MUSICAL COURIER 


At the very outset of his “Renaissance” series, 
Godowsky reveals his tendency by giving the player 
handfuls of sonorous chords in the Rameau “Sara- 
bande,” and his basses strike joy to the ear attuned 


to modern sounds. In all the Godowsky arrange- 


ments, the composer's original text is set forth in 
conjunction with the adaptation, and a comparison 
of the old with the new teaches its own potent les- 
son \s an illustration that he rejoices in his mod 
ernity and preaches it boldly, take this example 


The key is BB 


from the Rameau “Sarabande.” 








Note the 
brave chromatic descent, which would have filled 
The pedal 


narks, it will be seen, are not conspicuous by their 


lovely harmonic amplification and the 
the heart of Rameau with rapture. 


absence, Of the “Rigaudon” (No. 2 in the set) the 
original subject and the Godowsky reincarnation 
are shown in juxtaposition. The change of key and 
the addition of the third voice are strokes of 


nius 






lhe two minuets (Nos. 3 and 4) are gems, as 
It would take a 
column of this page to.describe their infinite va 


delicate and clean cut as cameos. 


riety 


i exquisite harmony and coloring, and their 
resourcefulness in. thematic variation. This is a 


measure from the Rameau original: 








Bani 


Hlere is Godowskvy's version, and a variation 











What would good old Rameau have said to the 
Debussian G sharp in the treble? And how he 
would have stared—and smiled—at the glissando 
pleasantry . 

‘Tambourin” (No. 6) is full of sparkling humor 
and pretty whimsies in tempo and rhythm. Out of 
the monotonous and droning Rameau bass Godow- 
sky builds up a wonderfully clever left hand theme. 
The Schobert piece (No. 7) reminds one a bit of 
his almost namesake Schubert and the earlier Bee- 
thoven. Although it is called a “Menuett,” the 
opus in reality constitutes a fine bit of sustained 
song. In the Godowsky garb the number reflects 
the Schubert mood very strongly. Small wonder 
that Lhévinne chose the Corelli “Pastorale” as one 
of his solos. It is a charming conceit, much more 
poetical and fascinating than the well known Scar- 
latti-Tausig ‘‘Pastorale,” which has been sadly 
overplayed in the concert room. The Lully “Sar- 
abande” retains all its simple melancholy and 
pensive spirit in spite of the full and modern har- 
monic dress with which Godowsky has adorned it. 
The “Courante” seems to offer hardly any material 
for the adapter, but that very fact evidently spurred 
Godowsky’s inventiveness, for he Constructs an 
exceptionally skillful framework on his frail foun- 
dation, and conceives a finale singularly full and 
euphonious. “Le Caquet’’ will appeal to the fleet 
fingered virtuoso tribe. It is a marvelous carnival 


abt a) 


+ 


of dancing technics. The poor, pallid phrases of 
Dandrieu are made to cavort to such playful poly 


phony as this, for instance. The key is B major: 
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In the Loeilly “Gigue,” Godowsky pays his re 
spects to the harmony rules of the ancients with 
the following defiant fling: 
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It is not only freedom of construction that 
Godowsky strives for in his rearrangements, but 
also independence of mood, as painted in the mod- 
ern harmonic hues he uses so lavishly and so ap 
propriately that they seem to be altogether integra! 
portions of the originals. 

No. 4, “Menuett,” is a miniature tone poem, as 
treated by Godowsky. Note one of its soft and 
soulful modulations. (First line of example on 
next page. ) 

The “Elegie” forms the subject of a noble flight 
into the harmonic empyrean, ending with real Cho- 
pinesque coloring. (Second line of example on 
next page.) 
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For a decade De Pachmann has been proclaim and its seeming contra F ‘ee + Pf Pt TP Sf ee 
mn = 
, : a we } o> — —— ee = 
ing to all the musical world that the Godowsky re nd \F a aia — tod 1 nd 
vamping of the Weber “Invitation to the Dance I tales i , 3 
, : | 
is the most prodigious piece Of piano writing that dat = 
- w 
has ever been done The work (dedicated to } a P| te 4 s ¢ a a } as, 
> of as . t ” e # ; ¢- © 
Busoni) is fully as symphonic and trebly as contra “@ 1 om ee ae 
; * ‘ 1 
puntal as the orchestral setting given the same « j , 
position by Weingartner, in which the well known 
combination of the two leading themes caused th 

; ‘ ; ; : ' 
critics and cognoscenti to chortle with approbation a i} 
\fter a truly symphonic introduction, Godowsky 4 ths. t 

y sym] ) z 
ypens his transcription in full voiced style What | t 
Allegro vivace. 4.90.08 4 oo ¥ P - 
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a close—and the average player smiles as he re- a fashion to win the warmest admiration of all LEONARD LIEBLI 
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NULLIFIED COPYRIGHT. 
(Third Article.) 
Its Further Effect upon the American Composer. 
can seriously doubt the devotion of TH! 
CouRIEK to the interests of musical art, 
; t hout its long and successful career, this 
xposed many abuses to the light of day, 
praiseworthy effort having for its object 
: f American musical art has always 
= h hearty support and encouragement. 
y CAI OURIER some time ago became 
; it, 4 ome unknown reason, and notwith 
the fact that large sums of money were 
early expended for the purpose of the encourage 
\merican creative art, these efforts were 
nd that we as a nation were actually 
tead of advancing in that particular 
il art 
this if as come to be th generally 
lief of a great many of those interested 
‘ f music that the cause of this was 
ible t he ipposed lack of creative genius 
rican musician Put Musicat Cot 
to its intimate relations with all things 
, epted this theory; in fact, it 
( an irguiment to dispose of it. 
NV ed, therefore, that there must 
{ ri suse for a condition so dis 
| ne those having faith in American 
4 il geniu fur Musica Courter began an 
vestigation, which has resulted in lay 
! most appalling condition of things, some 
» i tI phase I which have alreacly been placed 
readers 
* sad ull “it ng career as the authoritative organ 
| notwithstanding its many noteworthy 
( nts tor the benefit of the development ot 
the past, THe Musicat Courter has 
n in stating its belief that in laying bare 
vhich have practically killed creative 
this country it is performing the 
est rvice to the art of music that it has ever 
{ render 
nius never delves in the sordid. It 
e to de therefore it is not sur 
that « cause of all his woes should have 
<'| ‘ | him, even while year after year he 
eations crowded out in many cases 
iM terior creations of toreign composers, 
i ripts politely refused by the astute pub 
1 remark that, “Such works would be 
r the markets of Europe, but the market 
; res works of a lighter class.” 
ay mposer was wise enough to take 
t thus conveyed and had his work 
ome toreign country, the same astute 
music publisher lost no time in securing 
right But as business transactions 
mposer and his publisher are difficult 
aI complishment without personal contact, most 
A posers found it necessary to take up a 
; wrod 
t the mposers ot the better class 
} \ remained in this country have been 
ke ou bare existence by teaching 
ndition more abhorrent to the patriotic 
ver of music be conceived than this, 
not as a nation driving genius out of 
1 Ty 
ember that this not a question of theory, 
ion of fact, a question of fact so vital 
| nterests of musical art as to be paramount 
r possible question affecting the Amer 
; W he mdition is manifest which makes it 
an American publisher to publish the 
\merican composer, what is the pub 


Chere can only be one answer 


publisher is a business man 


> ! such a 


nterest, he will immediately con 
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stitute himself the active exploiter of the works of 


the foreigner. Through the operation of this self- 


preservative policy on the part of the publishing 
has become th 


industry, that trace instrument by 


which the American composer is being eliminated. 
Of course, there will always be published simple 
little songs and instrumental numbers by American 
‘composers, but it is not such works as these that 
ncouragement to our composers; but even in 
field 


of discrimination against the American composer 1s 


vIVe 


limited of creative endeavor, the blight 


thi: 


inaking itself felt, and if this condition is allowed to 


continue it is only a matter of a very short time 


when American creative musical art will disappear 
altogether 
lhe blighting influence of the Ditson v. Littleton 


decision, although overwhelmingly ruinous to the 
interests of the musical art and industry of this 
country, has been so indirect and insidious as to 
escape the notice of Congress and nearly all the 
various important trades affected or ruined by it. 


skilled i 


a diserimination of but 5 per cent. is enough 


lo those is well known 
that 
to enable an industrial corporation to put its rivals 
his 


the case of the recent revelations in regard to rail 


percentages, it 


out of business has been well illustrated in 


road rate discriminations, but al! the rate discrim 


inations revealed in these government prosecutions 


pale into insignificance beside the colossal discrim 


ination of 20,000 per cent., which is the incubus 


under which American composers of music are 


Staggering 
With this 


ination in full 


almost inconceivable rate of discrim 


operation for more than seventeen 


vears, one wonders that there is left a single Amer- 


ican composer, and the fact that there is, must be 


taken as an evidence of the greatest vitality. 
What other art or industry could possibly survive 


such a destructive condition 


\nd yet, there are people who say that we as a 
nation cannot produce creative musical genius of a 


ingh order \\ here would the he vasted creative musi- 


cal art of iurope be today if it had been surrounded 


bv such an intolerable condition as the art of this 


country has been staggering under for more than 


seventeen vears Vhis condition cannot and must 


not be allowed to continue an instant longer than 


necessary, and the fact that it has existed so long 


to our detriment is enough to bring the blush of 


shame to the brow of every American lover of fair 
play and the much talked of “square deal.” 
\s we have before stated after a very careful 


study of the Ditson v. Littleton case, we can prove 


that the conclusion arrived at by the court in that 


case was not sound law or even sound commonsense. 


Besides this, it must not be forgotten that the case 


was of that variety known as a 


s1de 


“friendly suit,” a 


sit where one only desires a decision of the 
court 

But even in the event that there should be a mis- 
of the of the 


import- 


1 


to tae 
the 


soundness decision 


ot 


ake as 


court, matter is such transcendent 


ance to the musical art and industry of the country 


and the effect of that decision is so repugnant to all 


ideas of fair play and justice to American institu- 
tions, that an imperative demand must be made of 
Congress to remedy this almost criminal discrimin- 
ation against our own citizens 

ie Musicat Courrer believes that it will only 
be necessary to call the attention of Congress to 


this intolerable condition to have it act at once, for 
the affairs surrounding copyright at present are en- 
urely opposed to our national policy of protection to 
\merican arts and industries 


And now 


tion is being made plain, we very much doubt that 


that the true inwardness of the situa- 
anyone will have the temerity to oppose an amend 
tnent to the copyright law which will put an end 
to the unjust and imbecile conditions which are de- 


stroying our musical art and industry and placing 


a premium upon the interests of the foreign com- 


noser, whose own governinent in most cases is wise 
enough to enforce a manufacturing clause against 
us. 

This iniquity was about to be perpetrated azain 
in the various copyright bills which were discussed 
before the joint committees on patents of the Senate 
and House last winter, and certain publishers, who 
announced that they represented American com 
posers, were loud in their demands that musical 
compositions should be excluded from the manufac- 
turing clause. The only reason they advanced for 
such demand was that to compel the owner of a 
foreign copyright to produce an American edition 
printed from type set within the limits of the United 
States would work a great hardship to such foreign 
copyright owner, and these were the men who rep 
resented American composers ! 

They did not explain why the foreign copyright 
owncr should be exempt from the selfsame cond: 
tion imposed upon the publisher of the work of an 
\merican composer. These men waxed very elo 
quent over the wrongs of the.-American composer, 
and with tears of sympathy in their eyes they 1m 
plored the committee to protect the poor Americai 
composer from being despoiled of “the fruit of bis 
the unscrupulous mechanical music 


brain’ by 


pirate. Could there be a more beautiful example of 
what is popularly termed “the double cross” than 
this tearful incident discloses to view? 

It is a well established fact that the greatest cic 
ment of risk in the publishing business is due to the 
The 


percentage of musical publications which pays the 


unknown selling quality of a new publication. 


cost of the first edition is very small indeed (the av 
erage being about one in 100) and when it is consid- 
ered that an American publisher who takes advan- 
tage of the nullification of the manufacturing claus« 
of our copyright law and acquires the American 
copyright of a foreign publication by simply filing 
two copies of the foreign edition, there is no reason 
to wonder at the limited business in home publica 
tions. It can be seen at once that by so doing he 
eliminates the greatest risk of the publishing busi- 
ness, for he does not have to go to the expense oi 
getting out an American edition until he knows be- 
The ad 


vantage of exploiting the work of the foreign com 


forehand that such an edition will pay. 


poser is so tremendous as practically to amount to 
a confiscation of the interest of the American pub 
lisher publishing the works of the American com 
poser. 


for the 


Rt od 


There is, therefore, a very reason 
tender solicitude of certain publishers for the inter 
ests of the foreign copyright owner, but it is scarce 
ly necessary, in the light of what we have already 
written, to call ‘attention to the fact that the inter 
ests of these publishers can hardly be said to har 
monize with the best interests of American musical 
arts and industries. The position of these publish 
ers upon this question is little short of treasonable 
to the American composer and the American public 

Before we conclude our campaign in the inter 
est of American musical art and industry, we shali 
show that through this almost criminal nullification 
of our copyright law millions of dollars have been 
lost to this country. One important industry has 
been entirely ruined. Many others have been badiy 
crippled, and musical art has received a setback that 
will require years to remedy. 

We feel that Tue 
have the active support of all lovers of music in its 


MusIcaAL Courter ought to 
campaign to undo this great wrong. The com 
posers owe it to their self-respect to join with us 
and end a condition which, if allowed to continue, 
means the death of all hope for them. 


lo speak with Sir William Gilbert, among the 
things “that never would be missed” are operatic 
press agents and the newspapers that print their 


yarns. 
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DE KOVEN’S SIGNIFICANT CAREER. 
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' re 
nt pted is a 
ind finer con 
I t opera thar S 
t th che ot 
rh 1 am icT 
| carried 
per | 
( ( n 
} a i 
t! rporates t 
the isical 


1 ne yeal 

( I \pril 3 
é Chicag for the 

) vartly in 
ree zw ot rr nn s 

'. tudied in Stuttgart 


larmony | 


ent to Dr. Hautf, 


il Vas he basi 


te! Robin 


In many 


| b re il] 
ibt ul usicianlike 

\ ry fine apprect: 
il | hy this 
course, the 


Orit ot 
h 
{ i 
I i in Oo! 
' Tt i 
er 
. when euct 
Ga x : 
. ‘ 
‘ of tl 
here in 
. f ‘ 
\ 
Vy t } liscard 
I ( it it. be 
ra wl 
' 
the tac 
, . . 
r W r do the work 
1 t il ambition 1 
| t ve hearing, they w 
1eari } 
\ é earing today yu 
ents lat are n princi 
ul in to any pur 


suit even, associated with a question of art (leaving 
aside justice or feeling), purely of art, when cred- 
ited to men like de Koven, and this obstructive ele- 
nent, this impediment, must be removed through 
public sentiment, and, of course, is being removed 
through the presentation of valuable operatic musi- 


vorks on the part of such men as Reginald de 


If this ini spirit exhibited itself years ago, Say 
ten or fifteen years ago—and the advance since that 
time has not been rapid—there has yet been a 
teady and pronounced advance—Mr. de Koven to- 
day is getting credit where it would have been 1m- 
sible to have accorded it to him or to any Amer- 


composer ten or fifteen years ago, irre- 


spective ot his own age. Chis gradual improve 


nent in the sentiment of the people is felt in all di- 
ections and particularly so when an event like 
Che Golden Butterfly’—that is, a new opera from 
de Koy com forward for public approval. 


Vir. de IKoven must have felt it that first night. He 
t | felt the difference between an audience 
tening to an opera fifteen years ago, say, and ten 


' ' 
ars ago and eight and six years ago, and the ex 


hilarated audience that listened on the night of the 





REGINALD DE KOVEN 


first performance of “The Golden Butterfly.” The 
nent of taste was manifest, the manner in 
which so of the most insinuating moments were 
receive »y the audience proved it, and the presence 
mpathetic atmosphere after the first act must 
have disclosed to him at once that there was a pub- 
lic entirely different from the first public to which 
he had appealed—and, it must be remembered, he 
is successful then 
hat is the evidence of what we are doing. This 
ves the advance that has been made, and this 
shows that a man like de Koven planted well in his 
id helped in the education of the 
he has done He is one of the few 
whose names will be enrolled among the important 
nusicians who have covered this ‘particular history, 


nly in America, but in music generally. 


rted that, owing to the increased activity 


N York's two opera houses, the subscriptions 
all local orchestral concerts have fallen off from 
This is precisely the result THE 
Mustcat. Courier predicted years ago, when opera 


first became the fashionable musical pastime in this 


town. The Darwinian theory now has had its final 
demonstration. 


Tue Taft election seems to satisfy everybody and 
the entire stock market rose several points lest 
week. The prices of copper and steel are up, and 
Kurope is willing to pay premiums for American 
securities. In fact, the only thing that remains 
stationary is the price of music lessons. 


FRANCIS MACMILLEN’S TRIUMPHS IN BERLIN. 


Within three weeks, Francis Macmillen, the young 
\merican violinist, has played at three concerts in Berlin. 
\t the first, with Fritz Lindemann at the piano, Macmil- 
len played the following program at Bechstein Hall: 


Ciaconna . eese sogan's Vitali 
Passacaglia (after Handel)...... oe . Thomson 
Concerto, A major, op. 45 se ‘ Sinding 
Adagio from G major concerto......... soece cele 
RE EP WRN ck vidvuddaothsinececvaves>tacun aa .. Mozart 
Introduction and Rondo Capriccioso, A minor, op. 28 Saint-Saéns 
Romanze - acai ivpreasteea 4 Sinding 
Moses-Fantaisie (fiir die G saite) . ¢ Paganini 


\fter the first concert, the American managers of the 
irtist, Haensel & Jones, received the following cablegram: 


( cert was a magnificent cess Americar Ambassador and 


iny titled persons were present Receipts satisfactor > 





\t his second concert, Sunday, October 25, again at 
Bechstein Hall, with Fritz Lindemann at the piano, Mac 
millen played these numbers: Andante and rondo in G 
major, Mozart; concerto in D major, Paganini; chaconne 
for violin alone, Bach; adagio, Ries; “Humoresque,” 
Dvorak; “Saltarello Caprice,” Randegget 

\t the third concert, Saturday evening, November 7, 
with orchestra, conducted by Louis Lombard, Macmillen 
played the Sinding and Mendelssohn concertos. The con 
cert took place at the Singakademie 

Che cablegram about the last concert received by Haensel 


& Jones reads: 


Bertin, November 7, 1908 
ert was o f greatest cce sse witnesse 
House was packe Wonderf pplaus - 


\ reference to Macmillen’s first concert will be found 
in the Berlin letter of this issue of THe Musicai Courier. 


California Compliments. 


[From the Los Angeles Graphic. ] 
For the first time on record, California, musically 


speaking, has been given proper credit by an Eastern 








newspaper rt New York Musicat Courter begins an 
article 
\ a Ve i nist b Germar ared in England, and 
gna suec f in Calif 1 last season, gave her first New York 
it ut Carnegie Hall last Saturday afternoon California has 
succeed 1 stablishing a solid reputation as a place where musical 
ibil s recog without the aid of foreign reputation or New 
York and Boston press clippings Scheel, Dolores, Tetrazzimi, an 
lately, Verne, were essentially California “discoveries,” and each 
one has justified elsewhere the distinction originally gained on the 
Pacithe Coast Adela Vert wi s a sister of Marie Wurm, the 
famous pupil of Clara Schumann, proved by the manner in whic 


she played a difficult and diversified program last Saturday that our 


! 


Western brethrer f the critical quill have le no mistake ir 


aK 
f 


ming her at rtist with accomplishments far above the averag 


Piano Teachers and Players Meet. 

The New York Branch of the International Society of 
Pianoforte Teachers and Players held its first meeting at 
the Waldorf-Astoria, Thursday evening of last week 
Prof. Charles H. Farnsworth, of Columbia University, was 
the guest of honor and one of the speakers Professor 
Farnsworth read a paper on the subject, “Children and 
Music in Europe.” Florence Biechele, recently returned 
from two years’ study with Jean de Reszke in Paris, sang 
an aria from “Samson and Delilah,” and the song, “Th 
Awakening,” by Bertha Hoberg, with the composer at the 
piano, Miss Hoberg returned to New York some time 
ago, after completing a course of studies in Paris with 
Harold Bauer. She was formerly a pupil of A. K. Virgil 
Rose Sindeband played a number of piano solos very well 
\ social hour followed the music and papers. 





Carl Organ Concerts. 


William C. Carl will give the second in the fall series 
of free autumnal organ concerts in the Old First Pres- 
vterian Church, Fifth avenue and Twelfth street, New 
York, next Monday evening, November 16, at 8:15. The 
assisting artist will be Maud Morgan, the distinguished 
harpist The concert is free. No tickets required. 


lschaikowsky’s opera, “Eugen Onegin,” was done with 
success not long ago at the Dresden Royal Opera. Von 
Schuch conducted, and the chief singers were Von der 
Osten, Perron, and Burrian 


nner anita int ne eta iim re rte tein atti capil pram esata 













New Departure. 


The question of deportment, dress, general appearan 
etc., of t 


















































musicians at th Pera, at concert t 5, om 
drawing rooms n fact herever music is he 
pert rmed, is é f more ct mplete 7 unding ul i 
artistic life. It p ry much neglected—this 
of dress md di Pportment WW Nave seen Come? 
recital stage who m thems $ appear tideous as 
possible when they were singing » that was as beaut 
ful as could be hoped { We have, theref esta led 
this department with the purpose of re rf the qu 
tion to some extent as t Iress and deportment, knowin 
wt will be welcome to the general mass of musical p| 
and te all “ rward to a su “ tbl 
appearance m artist ronment 
[he influence of dress in the social, commercia 
above all in the professional world is inestimable. Whether 
we will it so or not, the apparel procl: the man ar 
is always a silent presentment of his pe 1 Hand 
some feathers, it is true, do not always make fine birds 
but the bird is known by its plumage, whic! rtainly doe 
go a long way toward smoothing the path for human song 
sters whose every step it profe n that is overcrowded 
is fraught with « petiti who ce 
almost entirely upon t inions of t publi 
Che artist who goes before his audience in ill 
incongruous garb, carelessly groomed and awkward, ill at 
ease In manner, has already lost sor points to his riva 
whose charming appearances iught the attention an 
appreciation of the peop! tront of him before sing 
1ote has been sounded 
The time is long since past when carelessness and ecce 
tricity in dress and deportment are accepted as t nev 
ible adjuncts of geni wher g, unkempt locks and 
soiled waistcoat or a bedraggled satin skirt. ex 
mannerisins recognize ymbol f an artistic 
ment (on ti ‘ tr \ $s] ctl ] twentiet entur 
exnect Sas rtistic te . t t xploit itself oo 
ently by showing itself W connected with the ind 
vidu It demand tha p t ! ng t 
‘ their way et d up wit eauty 
th rmony that itant of the tr mu 
spirit t does not w tl pleasing t ear 1s a legiti 
€ eX¢ for offending th t , 
st as mix matter of concern to t t t t 
tire 1s correct, that tl itt letails ar they should 
be when he s ip it befor is dien is that |] iccon 
panying ™m et isint i vantage plac 
relation to | wn | ti ! [ ort It I 
the stage properties tha helps to make ri his effort 
When the artist, vocalist or instrumentalist. man womar 
has learned the necessity of appearing at all times in publ 
attractively and appropriately dr for th x n 
when he has learned e of a graceful, unaffected 
manner that is consistent w the rhythn principle f 
the musx xpounds, then | is added just another 
number to his list of nplishments and pegged ther 
notch toward popularit 
The world has beet gging ahead, if not in musi it 
east In its appreciat t and the tra that } 
bee blazed is a wider ympatheti ¢, grow 
ing still wider and s more mpathet Competition 
accordingly, runs high, and 1 rtist among those who are 
Struggling to reach the top, where there is always room 
can afford to pass by any suggest which by any chance 
gain for him a point the other 
Fashion has been defined as the desire on the part of 
humankind not to appea wilfully at odd with | 
neighbor, but the modist talents . ' ed great 
heights; they have even secured a place among the arts 
and the subject of dr takes on a deeper, more subtle 
meaning than the mere putting on of thes 
When man of a woman—for we are going to make 
this department just as full of interest to one as the 
other—is attractively and suitably dressed, he can afford 
to be natural and at his ease in the presence of others 
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sciousness ; 
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attention is 


densome and his whole 


centered upon his art. Every musical artist 
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GICAND OPEICA IN NEW YORK 


OF MANHATTAN OPERA. 


Produced with Success. 
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par é known soprano, who bids fair 

p into a New York operatic “star” of decided 

I here, Labia was prominent only 

I in, wher jumped into fame two seasons ago 

prano of pronounced gifts Chis city 

| t e it pera singers via Berlin, and, 

fore, local curiosity was rife to hear her, especially 

Has rstei pre campaign had painted her as 

( in h ywwn right, and an “Arabian Night” 

t lirst of all, Labia is agreeable of face, even if 

not, by any means, measure up to the advance 

| ipt Hammerstei perfervid pen had promulgated 

ler figure f is could be judged from the more or 

loose Tosca gown, fairly slender. In height, Labia 

ippears to be a trifle shorter than the average She has 

ile features, physical animation, and much natural 

of movement. Her general appearance is not great 

nlike that of Geraldine Farrar. Labia’s voice, a so 

p f strength and quality, did not show at its best 

the first act, and seemed throaty at times, owing to 

Ipa ner ne The big second act, however, made 

the singer lose self consciousness, and here she exhibited 

her best vocal paces. Her high tones are full, clear and 

vibrant, and of exquisitely sweet timbre, when used “in 

he head.’ The middle voice is less evenly developed 

d revealed some patchy places. The low tones have 
dy and ring 


Labia commanded all the resources of 


j 


or and declamatory delivery. She reflected eloquently 
very shade of feeling, from tenderest love and most 
pitiful pleading to fiery jealousy, passionate hatred and 
nurderous rage. In the love episodes she found vocal 


iccents particularly sweet and seductive, and her singing 


of the scenes with Scarpia, while Mario was being tor- 


tured, left unexpressed in the way of poignancy 


nothing 
Labia attained great heights 
the first act, her 


and pathos \s an actress 
quick je: 


myriad of moods in the second act, 


Her coquetry and lousy in 


culminating in the 


savage gloating over Scarpia’s lifel body, and her 

ric realization of Mario’s death on the prison para 
pet—all those moments were depicted with real histrionic 
power and a wealth of gesture and facial expression 


If at times Labia seemed to verge on the melodramatic, 


forgotten that the part of Tosca calls 


Altogether, this 


it should not be 


for exactly that kind of temperament 


made a distinctly favorable impression and 


1 general desire to hear her soon in the rest 


her repertory The audience recalled her again and 


its approbation. 


Zenate s an old friend at the Manhattan, and his 
ndid singing and convincing acting need no lengthy 
xposit in tl yccount As was to be expected, his 
Mario was sympathetic and tuneful. His voice has all its 





f r ardor and sensuous charm. He was especially im- 

ve the scenes depicting defiance of Scarpia 
Renaud, that supreme artist, as Scarpia added another 
piece to his already long t of famous operatic 
racterizatior The part in itself a good one, but the 
wonderful Fret in contributed to it many subtle 
ew our stage He created a real sensa- 


libert did a capital 





ling! G 





i and his orchestra displayed their customary 





power of nuance—with the one ex- 
of a very badly performed cello solo at the opening 
act The scenic equipment and stage manage- 
beyond reproach. All the artists, together with 
i were made to come forth 


umerstein and Campanin, 


| bow repeatedly after the end of each act. Hammer- 
in, in fact, delivered a speech, which was not heard be- 
However, that did not 


prevent the standees in the rear from hurling enthusiastic 


nd the first row in the orchestra 


rav t the brave impresario 


Metropolitan will give at least 100 performances in 
New York and thirty-two in Philadelphia and Brooklyn 
this season, and make On certain days the 
company will give simultaneously performances in New 
York and Brooklyn, also in New York and Philadelphia. 


a road tour 





GRAND OPERA NOTES. 


Che Metropolitan closed its subscription sale week 
irier than usual, because it had no more seats to sell. 


lhe Manhattan reports that its subscription larger than 


Ree 


rt Manhattan will give I 


about 100 performances each 
in New York and Philadelphia, and two weeks of opera in 
Boston. Every Saturday the company is booked for four 
performances, two in New York and two in Philadelphia 


RRR 


Che boxholders of the Philadelphia Opera will be 


LOMOWS: 


Mrs. J. Dundas Lippincott, George W. Elkins, George D 
Lewis Zeigler, Richard Y. Cook, George H. Frazi« 
H. Earle, James L.. Sullivan, R. W. Meirs, Isaac H. ¢ . 
C. Howard Clark, Jr.; Mrs. Charles W. Henry, Mrs. George Wood 
! Alexander Van Rensselaer, Robert K 
Theodore W. Cramp, Mrs. H. P. Sauers, Mrs 

Robert W. 
B. Towr 
Henry B 
m T. Wright 
Leidy, J. Gardner Cassatt, 


Mason, Mrs 





Dr. § 





lothier, Jr 


ward, Samuel F. Hot 
Cassatt, Drex Paul, 

John Jacob Alter, William Disston, George W. Norris, 
William Hinckle Smith, Jos 

Griscom, Mrs. Henry Pratt McKe 
Coxe, Alexander B. Coxe, Charles E. Coxe 
J. N. Pew, C., Hartman Kuhn, Dr. Josep 


ing, Edgar 





Lesley, Edward B. Smit 








Scott, Frederick Thurst 





ReRe 
will be sung on the opening night of the Metro 
Emmy Des- 


“Aida” 
politan Opera 


nn is to 


season, Monday, November 106. 


t her first appearance in the titular role; 


make 
Pasquale Amato, a new baritone, will be heard for the first 
time as Amonasro, and Lenora Sparkes, also a newcomer, 


will sing the role of the Priestess. The balance of the 


cast will include Homer as Amneris, Didur as Ramfis, and 
Rossi, a new basso, as the King. Arturo Toscanini will 
conduct. “Walktre” will be sung on Wednesday evening, 
November 18 tenor, will 
make his debut here as Siegmund. 
new Wotan, and Allen Hinckley will sing Hunding for the 
first time here. The other principal roles will be entrusted 
to Gadski, Fremstad and Homer. Hertz will conduct 
Madam Butterfly” will be the opera on Thursday even- 
ing, and it will mark the re-entry of Farrar as Cho-Cho-San. 
lhe principal artists who will also appear will be Fornia, 
Amato conductor. 
lraviata” will be given on Friday evening for the re- 
ippearance of Sembrich, who will have as associates Bonci 
and Amato. The conductor will be Francesco Spetrino, a 
newcomer this season, “Tosca” will have its first perform- 
ance at the Metropolitan this season on Saturday afternoon, 
and Eames will again be heard in the titular role. The 
Caruso, Scotti, Paterna, the new basso- 
buffo, and Ananian, also a new basso. The conductor will 
be Toscanini. “Boheme” has been selected as the opera 
for the first performance at popular prices on Saturday 
evening. Ariodante Quarti, a new tenor, will make his 
first appearance here as Rodolfo. Farrar will sing the 
role of Mimi and Isabella l’Huillier will also be heard for 
the first time as Musetta. The other principals will be 
Didur, Paterna. Spetrino will 


German 
Feinhals will be the 


Schmedes, the new 


Caruso and Toscanini will be the 


other parts by 


Campanari, Rossi and 


conduct 
nner 
As a preliminary to the regular season of the Metropoli- 
tan Opera, “Faust” will be sung at the Academy of Music 
n Brooklyn on Saturday evening, November 14. This will 
be the first of the series of fourteen performances that will 
be given in Brooklyn this season by the Metropolitan Op- 
ra Company. Gounod’s opera will be interpreted by Far- 
rar, Isabella [Huillier, Mattfeld, and Caruso, Didur and 
\nanian. Jean Noté, the new French baritone, will make 
his first appearance in this country in the role of Valentin. 
lhe conductor will be Spetrino. 
nRrer 
Burgstaller arrived in New York today (Wednesday) 
from Bremen. 
RRR 
Destinn, just arrived in New York, is engaged for three 
years at the Metropolitan, for $500 per performance. 
RR 
Frances Alda, coloratura singer at the Metropolitan, 
has arrived from Europe. On the same ship was Noté, the 
new Metropolitan baritone. 
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George W. Chadwick. 
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H. Clough-Leighter. 
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Charles Dennee. 


Arthur Foote. 


Baldwin Organ Recitals at City College. 


Wednesdays at 3, S y o'clock, Samuel A. vor wv 


1908 Fifth Season—Carnegie Hall 1909 


The Volpe Symphony Orchestra 


ot New York Inc. 


Margaret R. Lang. 


Arrighi's School for Church Singers. 
ARNOLD VOLPE se Conductor P 


THREE SUBSCRIPTION CONCERTS - Tharsday Even- 
ings, November 19th, January 21st, March 25th. 


First Concert, November 19th, at 8:15 


Assisting Artist, DR. LUDWIG WULLNER 
{ A Lynes Evening at Seattle, Wash. 


} 


OR. WULLNER and ORCHESTRA aed N 
4 ) ture i I x Wagner 





Gther Soloists, ALBERT SPALDING and KATHARINE GOODSOn = “SSM 
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CHIGAGO MUSICAL COLLEGE 


Pounded 1867 DR. P. ZIBGPELD, President 
College Bullding, 202 Michigan Boulevard, Chicago, I11. 

No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn 


in 
Investigation will demonstrate the superiority of this institution 


SCHOOL OF ELOCUTION 
aA OPERA 


ACTING 
MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS 
DR. F. ZIEGFELD 
DR. LOUIS FALK HUGO HEERMANN 
HANS VON SCHILLER ERNESTO CONSOLO 
WILLIAM CASTLE HERMAN DEVRIES 
FELIX BOROWSKI MRS. 0. L. FOX 
1. H. GILMOUR, Director School of Acting 
HUGO HEBRMANN, the world renowned Violinist and Instructor 
of Germany, will continue te direct the violin department 
ERNESTO CONSOLO, the eminent Italian Pianist, has been re 
engaged and wil! accept a limited number of pupils 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 
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rder, sang three groups of songs with charm and fine 
understanding. Unfortunately, Madame Olitzka was ham 
pered by her accompanist, Marx Oberndorfer, who, much 
is it 1 npl isant to say it, was mcompetent and inartist:c 
to a degree, seemingly possessing neither* technical equip 
ment nor musical understanding on which to base his 
laim to the title of accompanist In the Schubert num 
ber, “Der Doppelganger,” which Madame Olitzka gave 
wit uch impressive dramatic fervor, the limitations of 
her mpanist were most woefully apparent. If som 
of those young pian who are wearing their young live 
\ t fr le ‘ struggle to graze in the virtuos 
ld would devote their time and energy to the learning of 
t entire ng literature, not alone to the mastering of 
( ical difficulties, but to the acquiring of an artis 
interpretative ability, and a thorough musicianly know 
ledge of the classification of the schools, there would come 
of success in future years, on 
the artistic and financial sides; for although Chicago 
I claim to many diversified channels of art, that of 
e accompanist is sadly neglected. In answer to the qu 
tion why such raw material was given credence, the re 
plies were: “What are we to do? We can’t afford to bring 
n accompanist from New York, and we knew of no one 
here and we i pted what was offered.” This is not 
wholly true, but it expresses a pathetic condition of affairs; 
to give opportunity to home talent is commendable, but 
when selection is made, discrimination should rule. There 
musical savoir faire, as well as the other variety. May 
tars be more propitious when the next home selection 
made! 
ere 

Fannie Bloomfield Zeisler gives a piano recital Sunday 
fternoon, November 15, at Orchestra Hall, under the 


direction of Mr. Neumann Mrs. Zeisler, though her 
d of work and reputation are worldwide, is, neverthe 


claimed by Chicago as her own. She has a unique 


ld upon the affections of the Chicago people, who 
dmire in their celebrated townswoman those rare com 
ns of genius and simplicity, of great artistic achieve 

nent nd genuine womanly qualities, which are so rare 


ippearance will not only mark an event in the local 


world, but w ilso prove of no little social in 
terest, as probably no musician, local or from abroad, oc 
pi more enviable position in society Mrs. Zeisler 
\ ) the follow: rogram 
' 1 \ at R 
at | Nanet ( perir 
Schumant 
49 ie t 
N : Chopin 
anta Imy motu F 6 (by request) Chopin 
Rallad Pp. 4 (by re t) Chopin 
P | N 1. fr iP le Piar Debussy 
' j N Saint-Saéns 
N } le Artist N »)..Godard 
I ( I f t ™ I 
oO . f Pabst g: (t 
I'schaikowsk 
ze FF 
Sauer, the eminent piano virtuoso, has been en 
d by Mr. Neumann for a recital, Saturday afternoon 
' ember 28, at Music Hall This will be Mr. Sauer’s 
ly recital and al ! farew appearance in Chicago, 
returns to | bef tl nd of the year to fill 
| n ngagement 
r PF 
\ t ore than passing interest will be the ap 
Cecile Chaminade, the world’s greatest woman 


t Orchestra Hall, Sunday afternoon, November 


der the directiot f F. Wieht Neumann At her 

it in New York, Carnegie Hall was packed with an 
ence that probably has never been equalled in size at 

ny recital given in New York Standing room was at 


im and hundreds of people were turned away 
yr Fr 

Olin | 1 1 and Cecil Fannir baritone, gave a 

i ecital in Orchestra Hall on November 7. Madame 
ren 1 was heard in a varied program, including the 
finale from Strauss’ “Salome,” but owing to the accom 
niment, played on the piano, the impression was any hing 

it attractive or alluring. Madame Fremstad was much 
nteresting in her other numbers, particularly those 

lvine in the middle and lower registers Cecil Fanning 


who is of the younger generation of baritones, found his 
hest moments in the two Carl Loewe songs, “Henry the 
Fowler’ and “Edward,” also Arthur Whiting’s “Fuzzy 
3arrack Room Ballads”). H. B 
lurpin, who acted as accompanist for Mr. Fanning, is an 


Wuzzy” (from Kipling’s “ 


irtist of the greatest finesse, and his work was keenly e1 
joyable and artistically correct. 
zene 
Myrtle Elvyn has been engaged by the St. Paul Sym- 
phony Orchestra, Walter H. Rothwell, conductor, for one 
of the orchestra’s symphony concerts, to be given on De 
cember 1. November 16, Miss Elvyn will play in Grand 
Rapids, and on November i4 in Chicago, before a large 
gathering of the runs from the various convents, the third 
occasion this sympathetic young artist has been engaged 
for this sort of work. 
ee 
there has been such a general demand for the rehearing 
of the Hugo Wolf cycle of six songs that the Musical 
(rt Society has decided to include them in their first pro 
gram, December 1, at Orchestra Hall. 
| an nd 
The Heinze Musical Club will hold the first of a series 
of Sunday afternoon musicales November 8, at the Audi 
torium Building 


The musical program will be played by 
Hazel Harrison, pianist 
a 
Gustaf Holmquist, who has recently been added to the 
Wolfsohn management, will sing for the Milwaukee Music 
Verein on November 23, in Saint-Saéns’ “Samson and 
Delilah.” 
eRe 
Allen Spencer will be heard in a piano’ recital at Music 
Hall on November 17. Mr. Spencer has prepared a spe 
cially attractive program for his annual recital. 
| a nd 
Mary Wood Chase will give a piano recital at Music 
Hall on November 19, under the direction of F. Wight 
Neumann. It is several seasons since Miss Chase has 
played in recital in Chicago and this occasion may be 
termed a re-entree before a Chicago audience. In the last 
few seasons Miss Chase has played extensively through 


out the West, meeting with unquestioned success on every 


wcasion. Miss Chase will play the following program: 

Variations in A pubs aa , ' , Mozart 
Variations and Fugue on Handel Theme... Brahms 
Impromptu, op. 36.... ; chau ys Chopin 
Nocturne, op. 15, No. 2 peas eevuctenss Chopin 
SONSE, Or. SB. coccccvvecsece eesecs .Chopin 
Paraphrase on Beautiful Blue Danube P Strauss-Schitt 
Valse caprice gese a jesensaseus Eric de Lamarter 
An Evening in Grenada : ei Or ied toe, Debussy 
Radinage Chopin-Godowsky 
La Campanella si _ Paganini-Liszt 


Ragna Linne. who has but recently returned to Chicago 
from a three months’ trip abroad, has some very talented 
pupils in her clientele, among whom are Lina Linehan, 
who is the soprano soloist at the Methodist Church in 
La Grange, and Carrie Hasselriis, who is the contralto 
soloist in the same church, and who formerly sang at 
Unity Church. Miss Linehan will be heard in concert in 
Hammond, Ind., on November 16. Madame Linne has 
numbered many of the most successful singers as her 
pupils; Sophia Brandt, who recently sang here in the lead 
ing role in the “Waltz Dream,” received all her early train 
ing under Madame Linne and is most anxious that the 
world in general shall know it. Madame Linne will sing 
for the Woodlawn Woman's Club on December 2 

| a nd 

The Cosmopolitan School of Music has just issued a 
little prospectus informing the public of some interesting 
plans for the proper “bringing out” of the young American 
artist student. The prospectus will have more than the 
ordinary interest for Musica Courter readers, for it is 
putting into active and practical form the ideas and aims 
that this paper has been working for years in the further 
ance of, and that is for the conditions that shall permit 
of the equal recognition of the American artist with the 
foreign born artist on the basis of merit and ability, elim 
inating all extraneous and nationalistic considerations. <A 
series of concerts will be given at Orchestra Hall by 
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students of the artist classes of the various departments, sented Messrs. | IX, al R ( 
with the assist € of s of the The ‘ is O Fow \ ( ge W 
Orchestra forming at dequate orchestra for accompani I ict tarce by Pa Merritt p R . 
ment work | s € cor Ss wi e Noven Mess S Bry \ | | 
er 18, December 9, January 13 and February 17. There | ‘ s ( M 
will also be tl gular s tudents’ recitals at Ca yS presel M ) . 
i iN 
Hall throughout the year \ series of faculty concerts ithe Mes Sto Bry it p 
will be given at Audit im Recital H nt zneRre,e ne 
son The following ex« rpt from the prospectus is f At the Chicago ( c. < . 
much interest referring to the student recitals hese leg f Mus n N g t \ 
performances will be distinguished, in that we shall hav ber will be play« ( g \ 
the opportunity to see demonstrated the talent and abilit I K 
of our own children, developed and acquired in our ow Recl \ \ a 
country, and by so doing, we shall enable the young artist It is a fantaisic y one t k 
and students to look forward with courage and cheerful- posers, P J Q ; 
, ( 
ness to the fulfil t } rt’s desire y ( ; ad 1 
) 
they may expect recognit and a well deserved rewar new mposition tl W ' 
for their long and arduous labors ythi ex , 
\ tp 
as & neuer, , , \ 
Adolph Weidig, formerly | . of a harmony and Among t visitos Ml ‘ ; 
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ing with mu 1K l gx of . son Hart ) . 
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At the Palmengarten, October 22, first concert at Frank nphal passage. Owing w 
fort-on-Main, at which neert there were over 2,500 p ined with } 
ple in attendance, Mr. Weidig nducted | symphoni to her prograt ‘ in gr ! ’ . 
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poem, “Semiranus,” which was received wit! 1s, WHI I mbined tf ! ‘ ; : 
° | I | 
thusiasm ant f me M dh . 
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| an 4 & | I 
The Irish Choral Soci will give its first concert of wit i ’ \ > ne 
the 1908 season on December &, at Orchestr H wl pr ented \ 1 wit . 
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“Deidre,” a cantata by Michael | will be irk of lelight w he 
isted by soloists and members of the Themas Orc Me G ( s 
: com 1 ; j , | 
under the direction of Thomas Taylor Dril it ‘ i g 
eee ck will app 1s : ao 
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one of Hinrichs’ stu- not in 


Mr 


any way suggest a thin, 


light tone, but has 


a peculiar 





- dents, as was also that of Siebel (Marie Strebel) and Mar- warm, rich quality, very unusual in a voice of her range 
I ( c n tna Laura Edwards) Mrs. Lister has made a record for admirable work in 
\\ | many mi p ifforded to a number of les ratorio given in several churches in Boston 
Kaun ced pupil in Opportunity for trial appearances, such 
Ruiz in “Il Trovatore” (Mr. Willman), the three maid Triumphs for Flonzaley Quartet Abroad. 
lartha” (Misses Kennedy, Edwards and Laliberte) Loudon Charlton has received a cable from Berlin report- 
Novembe Gaston in “I iata” (Mr. Willman) and Ant ing a tremendous success which the Flonzaley Quartet has 
t n I vhich was most tisfactorily rendered ist scored in the German capital. The message stat 
1] 1 \ | 
f le 1 ‘ I Ed All : M Hinrich that great enthusiasm was aroused, particularly over the 
er a I nG d Opera © Prac ears work and Ke Beethoven numbers, the success duplicating the Quartet’s 
la t I lisplaying practical ts is what M cent triumph in Leipsic. The Flonzaleys come to Amer 
} ! . | tal suces ; ou ica early in January for an extended tour under Mr. Charl 
und the t now that negotia : pending | direction. Three New York concerts will be given 
n ™ pre ohn Hall, three in Boston, and two in Chicago 
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( | James, the tenor, unde remel f Wal 
R. Anderson, will sing St ( ge, in Ce I 
( ty, P December 7. Immedi y af he will g 
W t ww at Ypsilanti, Micl 1) ber 10. Othe 
t dat just closed for the une tenor ar De 
it, Mich April 13, 19090, w e 7 Musical 
, ort ily Philad yhia, Pa \ 0 vith t 
Phi lelph i ~Ch Society ! pertormances of Ml 
lelssohn’ Hymn of Praise, nd “Walpurgi Night.” 
N year’s spring festivals will also claim tl 


Mr. Anderson has booked him for the 


in Manchester, N. H.. May 4 a 5 Thi 
gagement, wail the work heduled for perform 
in which Mr. Jam will ng (sy i. 
\ d “The Death of Minnehaha,” by Coleridge 
layl Mr. Anderson has also booked his young tet 
for ! c festival at Na N. H., M 13 1 
14 vi the works w nelud Verdi's R ’ 
Gade’s “Cr ide! in l Dea f Mint | by 
Coleridge-Taylor 
N. LISTER 
eeaarog ee The Calve Tour. 
we h and beauty Mr Mad \ ! ger, | ! . t 
r, and | tudied and that the prima donna ree ring trot ‘ 
‘ing teachers both in B resume her | N r Svm \ 
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ma platform, become strong The program for thi tw pt hed 
ir fav Mrs. Lister f THe Musi Ce ! ! Bost 
pert rclude oratorio. cert will © 7 wed b tile ppearane 1 | 
in, Italia French and Rochest Washington, | ' St. I 
would call a quick study, Two Premieres. 
| blessed with musician- Max Schillings’ music to Schiller’s poems ‘‘( and 
if needs be, at very short ind “Elysian Feast was produced for the first time i 
llent French scholar and a America at the German Li ur clet f Cincinnat 
singing has the distinctive Ohio 1 October 28. Louis Vict Saar was at t piano 
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her date Liszt’s “Heroischer Marsch” is one of the attractions of day afternoon of last week, attempted to portray the Wag 
ul her program. Miss Willard is a disciple of Leschetizky nerian ideas of this immortal symphony by dancing to 
a | an three of the movements. Miss Duncan’s share in this 
Symphony Hall At Mi ;0ing’s testimonial concert in Chickering Hall, novel and beautiful program was delightful, but the dancer 
Her first group w lhursday afternoon, November 19, at 3 o'clock, Bertha was handicapped by the unrhythmic beat of the conduc 
Braht the next hing Child will be heard in songs Arthur Foote, tor. This graceful and original young woman looked the 
nd mpanied by Mr. Foote; Mrs. Ellis will sing songs reincarnation of a Grecian girl in the days of Sappho, and 
| | i ;oing; Stephen Townsend will sing a set of Foote her poses and all that she did recalled scenes that have 
Mr. Luc ng Iso accompanied by the composer thrilled the imagination again and again. After Beethoven, 
{ ft I an nd Miss Duncan continued her exhibition of poetry in motion 
| Symphor i Some interesting bookings for the musical season are by dancing to some Chopin preludes and mazurkas, and 
f Erne Schelling, pianist, and the Leken Club, lastly to Schubert's “Moment Musical,” which was not on 
nm ® lessrs. Copeland, pianist; Cabot, cellist; Mahn and the printed program 
te Cur plinist Mr. Schelling’s recital takes place in Much credit is due to manager R. E. Johnston for pro 
be lor Hall November 30, and the Leken Club will be viding this unique entertainment. Mr. Johnston announces 
f the song rd at Potter Hall Sunday afternoon, November 29 Miss Duncan in a second afternoon at the Metro 
| Belle =F politan Opera House, Saturday, November 14, when 
MN trau numbers, Frederic Ket ly, tenor, of Portland, Me., and now she will dance and interpret Gluck’s “Iphigenic en Aulide.” 
M When thi f t the Rogers Memorial Church, at Fairhaven, But she ought to have a sympathetic co-operation in the 
Floods of Mass., has just returned from a two weeks’ concert trip. shape of the accompaniment 
Kennedy is a successfu nger and a sincere student 
ZR ® f all he undertakes He is a tung singer of unusual 
i | promi Recitals by the Guild of Organists. 
| a ae ’ . ie . 
‘ - Che series of recitals by the American Guild of Organists 
Vil vv « tT lsor ! give thi 1 ( < ly fo ~ T 2 1 M os } 
us | 1 will g uirty-five, probably forty, lectures was inaugurated Monday evening, November 9, at the “Old 
¥ — nusic in connection with the public schools during fijrce” Presbyterian Church, by Wiiliam C. Carl. The other 
were the wint ese will be h halls of the school ' 
a V I I} 4 »¢ held in the hall of the chools dates and the players follow 
rep 2) lults will be admitted, and by ticket 
er teac! | an An A Monday, November 6, 815 p. m Frank Wright, Mus. Bac., 
Crt} , plat ist, pave a re cital at Peddie Institute on \. G. O., | sehen Churcl Brooklyt eng 9 ; M B 
a 2 Net ss i = 4 sae : Pare : Thursday, November 19, 8.15 p. m 7. = Schlieder, us. Ba 
r 30, ma ke up of Beethoven, : chubert, ¢ hopin Md winee Methodist Church. Montclair, N J 
" pieces, | two very creditable compositions of his Monday, November 23, 8.15 p. m.—Warren R. Hedden, F. A 
. wi nocturne and one entitled “En Route G. O., Mus. Bac., Church of the Incarnation, Manhattan 
tar it Wrytna BLancue Hupson Monday, November 30, 4 p. m Walter Henry Hall, A. G. O., 
: 1 Ger St. James’ Church, Manhattan 
Monday, December 7, 8.15 p Clifford Demarest, F. A. G. O 
' Miss Duncan Dances to Beethoven's Music. Reformed Church on the Heights, Brooklyn 
P 1 ‘ > onday December 8.15 p ‘ ried lerleir 
vy much the world owes to Richard Wagner! Fifty Monday, December 14, 8.15 p. m.—Gottfried Federlein, F. A 
, i id W : | ; + G. O., Church of the Resurrection, Seventy-fourth street and Park 
a ad sixty « ot years ago agner outlines a musica ovenua. Mashettea 
rizon which either angered or amused many of his con Wednesday, December 30, 8 p. m.—H F.A.G.O 
| | lod mankind prefers Wagner to many St. Luke’s Church, Clinton avenue near Fulton street, Brooklyn 
rr ; ; ¥ ' pk ETERS > Ward, A. A 
et ' r composer But the greater Richard did far more Thursday, January » 1909, 5 pm Laura | ard, 
: er npel tl ’ tion t t hi t hi le © 2. Seles Chee, See, 
in mpel th veneration to acce F oO" : 
{ I 1 I . : cep ee 2 Aline alkarai Monday, January 11, 8.15 p. m Samuel A, Baldwin, | A. G, O., 
B ion, for, being gifted with the visions of a demigod, he Great Hall of the College of the City of New York, Manhattan 
iw thing 1 the works of other great composers which Tuesday, January 19, 8.15 p. m.—Albert R. Norton, A. A. G. O 
lden te rdinary eyes and ears. In his book, “Art Simpson M. E. Church, Prooklyn 
WA ’ ond Jam 2 pp. m J. Warren Andrews, A. G. O., 
Worl { tl uture Wagner stated that Beethoven's sey Monday, January 25, 4 § / ’ 
ne ®& , ' , ‘ ‘. . Church of the Divine Paternity, Manhattan 
nt mphony w lhe Apotheosis of the Dance To i ‘ . : 
I 4 , The recitals are free, and no tickets of admission are 
| tw paragraphs . 
Cla f required 
! ny t \potheosis f Dance herself; it is the 
Mr highest ect s it were, the loftiest deed of bodil 
ethan alittle yrange <2 Demands for Ada Soder-Hueck. 
: il mould of ton Melody and har 
: en ee pad Gashy Ada Soder-Hueck, singer and teacher, has just received 
w with giant limbs, agility, and now with ds . ° . P 
t before our very eyes, close up the supple 2N enticing offer from a musical bureau in the Middle West 
Re & 8 ks; the w now gently, now with daring, now serious, for a tour of twenty-eight concerts, to include appearances 
e and again exulting, the deathless strain jn St. Louis, Indianapolis, Kansas City and ten of th 
th nd fort t whirl « r tht ¢ iss 0 r , . } 
Wi Peay > qe 2 Oe Sat ee 8 visi principal colleges, but owing to her engagements im_ the 
fr : : ee eee rs ee a East and her large class of pupils, she was compelled t 
\ that ‘ Like a second P the lecline this demand for her services 
‘ ked f ( Beet t ad seught fa 
) f Fone, but from bot 
i ig t fe-giving Zeus, be no me 
, 
. \ t the ye, sO were * 
to the ear. But only where eye and COLORATURE SOPRANO 
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f il opera singers, yet it cannot be considered, ex- Caroline Gardner Bartlett's Studios. 
pt in name, an amateur performance. In many respects One of the busy centers of musical activity in Boston 
hut performance not only reached a point of pro- js the spacious yet cosy studios of Madame Bartlett. Here 
i excellence, but passed it. In the matter Of the voice student finds positive ideas on “tonality” with 
{ — mumetarcslaet - while eve 1 , 7 . - 59 
} pageant was particularly true, while even absolute results, and under the guidance of a woman her- 
" ‘ 5 atone csslte 2 . . 
ig ed surprising results, self an artist of undisputed clam. The Bartlett work be- 
g I rag fresh young voices that’ gan October 1 with a large and growing class of pupils 
1 r uppls } rine ] t i . . 
{ ’ never pply The principal parts Plans, too, are being formulated, i. e., for an important 
| T y » » 1 , 
! gs performance were ng by midwinter recital, when three pupils will be introduced, 
Isabel Buchana and later a large studio reception. Lectures are being 
‘ ! B : ae : 
: W booked Dy Madame Bartlett, one before the Brockton 
‘ O , P : ; S : 2 : : 
i . i CI , Woman's Club on the subject of preserving children’s 
( ‘ ‘ W. | Ty voices. Later, New York, Chicago and cities of the Middle 
( ( f I Fred G. Ree West will be favored. Madame Bartlett is preparing repre- 
‘ , | nk 1 1 
M . Frank M. ¢ sentatives of her work, those who are pronounced by her 
George W. Malpass ig ‘ é , 
p ray as being able to teach and demonstrate her work. One is 
! ( \. G. Hughes 
S ;, j Hl. Cromie, Jr. "OW in Germany, one in the South, several in the West, 
den f W. J. O'Dom and on December 1 a studio of the Bartlett work will be 
1 awa I A J. S t opened in Carnegie Hall, New York. 
P ( t Bel 
tes d ieee 
i 
’ , 
k i a8 Karl Klein’s Great Success. 
Org | yer Club h arranged to ive 
recitals during the season at a number of It is generally conceded that on her present tour 
r = 1 , 
( I ‘ cl fhe honor of opening the series has Madame Calvé is accompanied by artists superior to any 
poe ; ' S. Wesley Sears, who will give the initial that have been associated with her previous tours. The 
(oy rs ’ ‘ 
1 at St. Clement’s Church, on Saturday afternoon, following is one of many tributes to Karl Klein, the 
' \ ( nl 14. Mr. Sears will play numbers by Wolsten violinist 
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by Shelley; Merkel, and scherzo, 


by Lemaigre, 


“Shepherd’s Song,” by 
make up the program. 


nme 
The first performance, twenty-fifth year, of the Empire 
Academy of Dramatic Arts took place November 5 at the 


New Empire Theater, the plays given being “A Royal 
Comedy,” “The Stranger” and “The Wisdom of Tact.” 
Che young actors did well, and as usual there was a large 


audience. Augustus Thomas has been elected a member 


of the board of trustees, vice Bronson Howard, deceased 
RRR 
lorence Austin will play violin solos with orchestra at a 
concert conducted by Carl Hein, Manhattan, November 
at New Haven, November 16, and November 17 at the 
: ‘Ilis recital, Waldorf-Astoria Hotel 
meme 
Hallett Gilberte left his summer home, Melody Manse, 
in Maine, last week, to give a series of recitals in New 
England previous to his return to New York. Lynn, 
Worcester, Salem, Dorchester, Providence, Hartford and 
Portland will all hear songs by Hawley, Caro Roma, 
Nevin, Chadwick, Johns, Beach, Lang, Vannah, Marston, 
Chapman, Hyde, and this group of his own songs: 
‘Youth,” “Land of Nod,” “A Spanish Serenade,” and 
“Songs of the Four Seasons,” all the above sung by 
Gilberte. 
nee 
Parson Price has been asked his terms for going to 
Wales next April to act as adjudicator at the Eisteddfod, 
but he has written the committee he cannot consider the 
flattering invitation because his pupils here require his 
presence. He has acted as judge at many important sing- 
ing festivals throughout the United States 
eRe 
Inga Hoegsbro, pianist and teacher, making a specialty 
of Scandinavian music, will play pieces by Sacker 
Grondahl, Sinding and others at a recital in New York 
oon, She will also give a piano recital at Miss Mason's 
School, Tarrytown, this month 
mre 
Louis Sajous gives a song recital at the Waldorf- 
Astoria, November 12, at 3 o'clock, singing standard songs 
in German, French, Italian and English. Mrs. F. W. Riker 


to be accompanist 


nme 


Che Christiaan Kriens String Quartet concert at Carnegie 


Chamber Music Hall, November 20, contains as chief nov 
elty Mr. Kriens’ new string quartet 
nre 
Carl M. Roeder, organist of Alexander Avenue Baptist 
Church, will play the Hungarian fantasia by Liszt, accom 
nied by Chester Searle on the organ, and three short 
by Chopin, at a concert at the church tonight 


Others participating are Virginia Root, soprano; George 
French, alto; I. B. Alcock, tenor; Bertram Schwahn, bari- 
tone, Alexander Saslavsky, violinist. 
naue 

Flora Provan, the soprano, recently appeared as soloist 
at a concert in Elizabeth, N. J., and next day the Journal 
of that city “Miss Provan pleased the audi- 
ence with her nymbers. She sang in a full, round voice, 
whether in the higher or lower range, and her low tones 


and 


said, in part: 


have the rich dulcet tones of the contralto, an unusual 
quality in a soprano.” 
Rene 
Helen Waldo, contralto, and Royal F. Dadnum, basso 


cantante, are to give a program of song cycles at the Wal- 
dorf-Astoria Hotel, Tuesday evening, November 17. Un- 


usual songs will be heard, presenting Miss Waldo as a 
singer of songs and ballads. 
eRe 


Francesco 
who arrives from Europe this week. Madame 
Seebold is an authorized exponent of the Lamperti method. 
nRre 
Reginald Barrett gives vocal and organ lessons. Fischers 
have published many of his original compositions, as well 
as arrangements, 


Amelie Seebold will have as her guest Mme. 
Lamperti, 


zene 
Katherine Eyman and Evelyn Sippel played modern 
piano pieces at a lecture recital in Newark last week. They 
are pupils of Frederic C. Baumann 
Ree 


studio at 503 Carnegie 
Italian method. 


George C. Benitez has taken a 


Hall, teaches the voice, 
nRe 

Edyth L. Pratt, soprano of the Central Baptist Church 
choir, has accepted a position as head of the vocal depart- 
Ohio, not far from 


where he 


ment of a prominent school in Alliance, 
Pittsburgh 

mre 

Alice Breen was nearly persuaded by friends to make her 

with headquarters in Paris, but further 
leads to decide to remain here, going 
abroad in the spring, perhaps accompanied by some of her 
season’s pupils who wish the experience of foreign travel 

nner 


Pattersé mn, 


home in Europe, 


consideration her 


Elizabeth K. soprano, gives a recital tomor- 


row, Thursday, November 12, at 257 West Eighty-sixth 
street, at 3:30 p. m., Yona Macgregor, pianist, and Hans 
Kronold, cellist, assisting. 





Alfred Krasselt, 


Orchestra, died recently 


concertmaster 


of 


of the Weimar Royal 
cancer. He was thirty-five 


years old. 
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p t th demand that might have been 


made for a refunding of their money by the persons who 


had bought tickets principally to hear Calvé. This was 
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he program as originally built by Paur: 
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Calve 
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The change in soloists and works led to a remodeling 


program scheme, and its final adjustment was as 


follow 

Ss | No Es I vik k 

Ba " fi Tannhauser........ Wag 

( f n and orcl Mesaeue Beetl 
Tak. 

S fa ob le wane nas ee Suk 


\ large audience greeted the conductor as he took his 
ice on the platform, and even before he lifted his baton 
warm round of applause testified to the personal esteem 
n which Paur is held by his patrons in Pittsburgh lak, 

hough the soloist of the evening, occupied the concert 


naster’s chair and assisted in all the orchestral selections 
Immediately beneath him, seated in the 


nt row as an auditor, was Luigi von Kunits, the former 
ertmaster of the Pittsburgh Orchestra 


Che symphony gave ample opportumity early in the even 


I the concert 


ng to prove groundless the fears of those Pittsburgh music 
who had thought the ensemble of the organization 

have been injured because of the absence of some 
f the former members, now engaged with orchestras in 
New York, Chicago, etc The change in the pet sonnel was 
he most fortunate thing that could have happened to 
Pittsburgh, for Paur himself acknowledges that he never 
pre sid d over a better band than the one of this season 


d, as everybody knows, Paur was the head, at various 
times, of the Boston Symphony, the New York Philhar 
monic and the Metropolitan Opera orchestras 

The first concert of the new Pittsburgh players showed 
ng discipline, response, elasticity and accuracy 
loud in thew praises of Paur’s great qualities 
a leader, and their sincerity is proved by the eagerness 
care with which they carry out his instructions. Paur 
was markedly sparing of gesture and physical direction, 
due, he says, to the thoroughness with which the men had 








“Se HAMLIN 


FOR DATES, ADDRESS: 


LOUDON CHARLTON, Carnegie Hall, New York 
PERSONAL ADDRESS: 
S528 Woodlawn Avenue, 


Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS-—Florence Mulford, Contralto, 
formerly Conried Metropolitan Opera Co.; Kathleen 
Howard, Contralto, Frankfort a-Main Opera Co.; Dora 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Wolt, Grace Ames, Sarah Evans, 
Lillle Moy Welker, Adah Benzing, Frances Travers, 
Katherine S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West S7th Street, New York 
Will Resume Lessons September 28 


Chicago, lil. 





NATHAN FRYER 


Hall, New York 


Carnegie 


PIANIST 


Management: 
M. H. HANSON 


Telephone; 6973 Columbus 


ALICE MERRITT-COCHRAN, SOPRANO 


Telephone: 2305 J Bedford. 


1183 Macon 8t., wrt a. T. 








VAN YOoRX"=::: 


Telephone; 3701 38th Street 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


ARTHUR F. GOODRICH 
2 West 39th Street 





AUGUSTA 


LuckERMANN 


PIANIST 
Season, 1908-09, England and Germany 
American Season, 1909-1910 


Address J. BE. FRANCKE, 1402 Broadway, = New York 


THE MEHAN STUDIOS 


nd Mrs. JOHN DENNIS M 
MR. JOHN RNES WELLS, the Delthnore on. sthiet a 
VOICE OEY ELOPMENT AND ARTISTIC SINGIN 
Season of 1908-9 begins 
THURSDAY, OCTOBER 1 
STUDIOS NOW OPEN DAILY FOR ENROLLMENT OF PUPILS, Circular upon application 
THE MEHAN STUDIOS 
"Phone: 5946 Columbus Carnegie Hall, New York City 


McLELLAN 


THRACHETEMR OF SINGIN c 
Atelier Baliding, 33 West 67th St., New York. ‘Phone, 4226 Cotentes 








ZOZParh 


Most pre nt pus vils are Daniel Beddoe, tenor; Tom Danie 
bass; Beatrice I ine, ar Kx lward Strong, tenor; ( 4 arles Ki tche 
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branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 

All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing axd 
free admission to concerts, lectures, ete., etc. 


Cataleg sent on application 





Students received daily 





‘-HARTMA 








THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


PIANIST 
a. mn Amer HAENSEL. 


SEL & JONES 


cmon: HAENSEL & J6 
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HERMANN KLEIN'S SUNDAY CONCERTS. 


Good Musical Business. 


Madame Trotin Offers Two Scholarships. 
Janpolski to Be Heard as Onegin. 
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ellent actor and, a ever, an inl and reliable singer Wier, Ruth Field, Helen Jalkut, Sidney Jalkut, Albert 
S magnificent voice was anothtr occasion for Love, Dorothy McCurrach, Dorothy Moody, Miriam Selss, 
use the writer could not hear him as Mephis Dorothy Seamans, Dorothy Street, Ruth Ryan, Grace 
Tuesday night, a role he must fill acceptably, Fitzpatrick, Kenton Winter, Norris Barnard, Coles Hege 
t} yr abilit | physique for it ma Donald Macdonald, Pierrepont Twitchell, Elizabeth 
lart “ sung Election matinee. with Julia Allen, Armstrong, Florence Andrews, Florence Ivie, Kathleen 
I ing, Frat Motley, Alfred Sappio, Henri Kevin, James vegan ate Dorothy MacDonald, Helen 
neing t leading roles Faust’ Tuesday night Schmidt, Alber Sturcke, Robert Sturcke, Hanford 
inother big dien George Carrie appeared Twitchell, Elsie van Buskirk, Evelyn Wight, Ruth Black 
Ernestine Jaegerhttber as Marguerite, Edward ford, Dorothy Hand, Ruth Scarborough, Helen Truslow, 
Valenti { Scot Mephistopheles, Albert Marion Barlow, Louise Blake, Sibyl Burger, Jennie 
Wagner Mari Strobe ; Stebel, and Laura »trongquest Gertrude Hodgson, Isabelle Ide, Charlotte 
rd Martha. The series of performan« closed Leech, and Grace Lisle In all, forty-seven pupils ap 
night wit Traviata.” Mr. Hinrichs is en peared at the concert. 
ed to much praise for his work Chis special season a ee 
ind opera in the vernacular was given for the benefit Alma Webhster-Powell, the soprano, will sing at concerts 
the German Hospital, and was generously supported by n the music hall of the new Academy of Music Wednesday 
eating the German population of the borough evening, November 11, and Thursday evening, Novem- 
hea a ber 19 
Se aneiinn hursday night, the Granberry Piano School gave a an ae 
ert in the Music Hall of the new Academy of Musi Che Brooklyn Quartet Club, of which Carl Fiqué is the 
an Ae 2 Nothing succeeds like success, and George Folsom Grat musical director, will give a concert at Sangerbund Hall, 
P f , ic i herry, the director of this schoo vith suites at Carnegi Smith and Schermerhorn streets, Sunday evening, Novem 
M ! Dy Hall Manhattar and th Poucl Gallery, Brooklyn, has ber 15 Madame Webster Powell is the assisting soloist 
G he. very uecessful Before introducing pupils Mr 2 FF FR 
= Granberry made some sensible remarl about musical oe io ; 
“sei 4 lon, Giidesien< et ae tecibaes uk eee ee Rp rday a vovember 14, the directors of the 
Chests him unless they had been specially trained for the work cademy of a will ee their praise: grand 
it. Jah. of teaching. The Granberry School uses the Faelten sys pers was ae pee vats phage sears Scape 
that mal m of fundamental training [he program Thursday ‘“" 4 Marguerite migoretto will be given the second 
ri. nace might was too long to review. Classical and modern com- "St of thx opera in Brooklyn, Monday, November 23 
. - posers were both represented and correctly interpreted W kure iS announced for the ‘ urd performance, 
Mozart, Schubert, Haydn, Chopin, Schiitt, Raff, Mosz December 2, and “Siete 1or December 14. The other 
~ kowski, Gurlitt, Kohler, MacDowell, and other name f ms sheds nances will be Batch on the following dates 
- wore then ordinary import, were in the fist. The most 1” December 22; Monday, January 45 Thursday, 
Carrie killful among the soloists was Florence Feltus. who January 14; Tuesday, January 26; Thursday, February 4; 
Averill played two parts from Grimaldi’s suite, “Passionee.”” and Wednesday, February 17: Friday, March 5; Wednesday 
G. t wale the Tit tiie Dice . eke a March 17; Wednesday, March 24, and Monday, April 5 
z laurels among the children, playing “The Prize Pony,” eee 
apace Newton Swift, in any major key called for by the Friday night, the Boston Symphony Orchestra, with the 
a - iuidience The names of the other pupils who united in’ new conductor, Max Fiedler, received a very cordial wel 
~ he a ki the concert successful are: Dorothy Elliott, Jes ym It was the first concert of the season and the first 
iteful t 


SUNDAY POPULAR CONCERTS 


ina Under the direction of HERMANN KLEIN, German Theatre, Madison Avenue and 
7 59th Street, every Sunday Afternoon at 3 o’clock. The following artists will appear Sunday, 
November 15th: Frieda Langendorff Franklin Lawson Albert Spalding 
‘ co te Alfredo Oswald Darbishire Jones 
“ae Le mina Prices: Orchestra $1.50, Balcony aiertictindg rat gnterigal 50c. 
For subscriptions, etc., address J. M. PRIAULX, DITSON’S, - East 34th Street 


Mi" ARIMONDI 


During the engagement of Signor Arimondi at the Manhattan Opera, Mme, ARIMONDI 














| will accept 4 limited number of Vocal Students in French and Italian. Mme. 
2 T | ARIMONDI is a first prize graduate of the Milan Conservatory of Music. 
c z For terms and interviews, address 
z ° Mime. AURELIA ARIMONDI, Hotel Navarre, NEW YORK 
WALTER R. ANDERSON, Manager | F T ORATORIO, CONCERT, RECITAL 
5 West 38th Street. New York m4 Me Personal Address, 180 Ciaremont Ave. Tel., 4773 Morningside 
"Phone 349-38th St. I~ = MANAGEMENT: HAENSEL & JONES 
lK R 1 Bast 424 Street, New York Tel., 1077-38th 








E. FRANCKE PRESENTS FOR THE SEASON 1908-09 IN AMERICA 


ZIMBALIST 
amber T i NX A L E ~? N E R 
KUSSEWITZKY === 


‘“*THE MASON & HAMLIN PIANO” 
Sole Management KARL JUNKERMANN, London. For Terms and Dates 1402 Broadway, New York 


J LHEVINNE === 


Siren; HENRY WOLFSOHN 





INCOMPARABLE 
RUSSIAN VIOLINIST 























131 East 17th Street 
eo SEASON 1908-9¢———- 
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given by the superb orchestra in the new Academy of  reposing in the double case. The one of 1724, whi , Julia Allen as Gilda and Lucia. 

Music. As the program was the same played by the or te generally played, was built of wood, plain in g fulia All ee 

chestra at Carnegie Hall, Manhattan, Thursday night, it it of wonderful acoustical properties. It was varnished ; i F i. . 

is only necessary to record the numbers: “Leonora” over 1 lemon yellow and its perfect preservation test 1 tot ti ’ n ; “"? 

ture, No. 3, Beethoven; Brahms’ first symphony Love iretul and ving treatment it had always received It - 

Scene,” from “Feuersnot,’ Richard Strauss; overture to still bore the original neck, it having been lengthen ‘ . ; ee 
lannhauser,” Wagner \ review of this music will be eet modern requirements by the addition of a block set ang : - 

found on another page of this issue of THe Musica! to the body ‘ : 

COURIER After the concert a reception in honor of Mr he 1713 violin was a beautif creatior wood julia A ; 

Fiedler was held in the banquet hall, in the rear of the was handsomely figured and the vat re WO! sage 

first balcony, from to o'clock until midnight lany re st enough to draw an exclama ht from tl ‘ : 








mained to 


be introduced to the distinguished guest rtist or old violin lover. It, also, was in a perfect state 


























zee 








lhe Tonkunstler met last night at the Imperial for the ent world. The Vuillaume was a typical French red fid ! song bird. H 
fortnightly reunion in Brooklyn. Beatrice Eberhard and dle. vigorous but il in tone quality, and built on Strad , ; 
Carl Voelkner played “Suite Im Alten Style,” for violin jyarian lines The Gand much resembled the Vuillaume, rhe following f 
and piano, by Max Reger; Nathan G. Meltzoff sang a group and with it went an interestit g bit of history. Gold letter a a ay Amare A 
of lieder by Brahms, Schumann, Dutcha and Tschaikowsky, jing on the | ops announced that the instrument was 
accompanied at the piano by A. Campbell Weston; August awarded to Sarasate as a Premier Prix of the Paris Cor 
Roebbelen and Maurice Kaufmann played the Strauss son-  ceryatoire in 1857. But on looking inside, I discovered that tura —_  « us . 
ata for piano and violin in E flat major, op. 18 the label was dat everal vears later. Monsic > { 
, | 
nere”e ite explaine 1 the di crepancy f date ihe vi , : 


hold; tian ' 1p 
. ’ was noiding in my in wi ! t the original I remicr 
lonight (Wednesday) Geraldine Farrar and Willy Hess ’ ’ — , 





w 
i Prix instrument lhat had been burned in the great fire : 
unite in a song and violin recital at the Academy of Musi ‘ 1 i the | 1 Geert ~ 
that destroyed the Paris Grand Opera he Conservatoit 
under the auspices of the Brooklyn Institute : . ; P ' 
1uthorities, learning of Sarasate oss, ordered that a new 
nee \ be pre ented t him Phi was scribed wa t 





Clarence Eddy, the noted organist, and the choir of the Predecessor, though its label was dated with the year Mrs. Virgil's Recital at Drew Seminary. 


lompkins Avenue Congregational Church, where Mr. Eddy W'ch It was made t } S ( ‘ 





is the regular organist and choirmaster, will be heard in a Sarasate also left several fine wel 1 nted bow Hed Friday f \ 

concert at the church, Tompkins avenue and McDonough mostly by Vuillaume ers, who had it ‘ 

street, Thursday evening, November 12. Marguerite de [t seems fitting that the great 1724 Str W ive f \ 

Forest Anderson, flutist, and Irwin E. Hassell, piano a fellow prisoner in the Conservatoire Museum gla ase tl M Virg 

companist, will assist Ihe solo quartet of the choir in. the favorite Guarneri del Gesu violin of Sarasat Lucille O 

cludes Alice Merritt-Cochran, Nella Brown Kellogg, ‘teacher, Alard Harpinc M, Kennep f progran N 

George C. Carrie and | Austin-Ball The progra tect! but tl pl g w \ 

follows: pils have wo tincti c) 1 be 

ee ae a ae Edwin Evans, Singer and Fisherman. ful playing tw t Mrs. \ 
Tompkins Avenue Chu: Lnhoss With the opera season, the horse show and the fur torw lt on Frid 

Organ, Overture t William Tell (Arranged by Dudley Buck) 

















Prologue, from 





Flute, Concertino ee 
Marguerite De Forest Anderson; Irwin E. Hassell at the pia 
Cavatina, from La Rei: le Saba Cn 











Organ— 





Barcarolle Gaston Det 
(Dedicated to Clarence Eddy 


Concert Variations, op Joseph Bonnet 





(Dedicated 





Organ 


Cradle 
































Of rit TWIN PERGO 


George C. Carrie CLUB ON LONG ISLAND SOUN ; 
Flute— 
Romance Saint.Saine Edwin Evans at wheel of xy W ‘ 
Prayer a D 
Marguerite De Forest Andersor accompaniment upon the Ke artist's summer vacation Edwin F vans’ friend howe 
by Mr. Eddy ire congratulating m on his perfect physical nditior 
Ouartet, Carmena H. La Wils r “ , a 2 : 
Alice Merrit Cochran, G ge C. Carr Nella Brown Kellogg ; ariOme Cech © passed ne of the most 10 
Tr. Austin-Ba mimers in the history of lif For a time he w : 
(irgan, Festival Marc! new) Enri Bossi ] wn aft Baby ke n, ] | and when ‘ was not ft ' ' 
Clarence Eddy ’ in a six cylinder Winton car, he was cruising on th Concenstio , 
EL. 1 Great South Bay in unting cabin yacht ry fishing Virtuosi and ¢ 
igi . was fine. Fishermen in those parts were green wit ny \ select 
Sarasate's “‘ Strads.”’ when they looked on one day wl Mr. Evans pulled up . . Pa 


a R the biggest blackfish ever seen by the professional expert 
EMBER 3 yO 





y . . It weighed over six pounds and was twenty-two inches 

The Musical Courier : 

It was with much satisfaction that I read in Tue Must- mg. This is no fish story cither, but a fact wits Ib ee Chamber Music in Dayton, Ohio. 
cat Courter of October 28 the authoritative and conclu- ™#@"Y eps one ~~ 
sive statements of M. Otto Goldschmidt relative to Sar The accompanying photograph of Mr. Evans was taker bis Ms 

sate’s violins and their final disposition vhen his party was = one of its trips to the Belle Terre ne 

Sarasate was hard to approach, and in his Paris apart- ‘ lub, on Long Island Sound he clubhouse and grounds, i 

ment on the Place Malesherbes he was jealously guarded ©" 4 high bluff, overlook the Sound The view from the ‘ ‘ r ' 
from autograph hunters, fiddle cranks and other annoying erg = f the most beautiful that can by ; Ri ; 
visitors by his six foot valet, Charles. But there was a ceived. Mr. Evans declares there is no place in this cou R , | : 
way to get past Charles, and that was by enlisting the aid try, for vacation time, to be compared to Long Island . an : , ’ 
of M. Goldschmidt, Sarasate’s secretary and manager. It For this season Mr. Evans has closed a number of good 
was therefore a very fortunate, though nervous, Americar ngagement Among the clubs that hav ecured m are ' 
violin student that was admitted to the presence of the Arion, of Allentown, Pa nd t Harmon f Ch 
famous Spaniard one spring morning in 1903 land, Ohio. With the Allentown organization the baritone 

The Place Malesherbes apartment was rich in souvenirs will sing the role of Pythias in Prout’s “Dan and An Alice Garrigue Mott Pupil. 
of its occupant’s long and glorious career. Large photo Pythias,” and in the Ot ) city he wil be heard in the role Minna Jove , ec for 1 
graphs of royalty affectionately dedicated, an illuminated ©! Adam, in Massenet’s “Eve Next spring Mr. Evans with Alice Garrigue Mott y wint 
parchment proclaiming Sarasate to be Pampelona’s favorite will make a tour of the Middle West everal important ert 4 


son, a framed letter from Rossini praising the then youth Bas peared in Ver , ‘ 





virtuoso for his modesty as well as for his great musical ler ; , great t 
gifts, were among the keepsakes that I noticed hung on the Ertel’s symphonic poem, “Hero and Leander, — — - 
walls throughout the comfortable rooms, But what inter- produced by Conductor Panzner this winter in Berlin and them being ( Rigolett P 






ested me most were the two superb Stradivarius violins Bremen. Traviata 











Josephine Knight's Season Opens. 
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stra, on Friday, 


November 


13, 5 to 6 o'clock, at the A Pupil of John Walter Hall. 

















ce \merican Institute of Applied Music, Kate S. Chittenden, Worthy of special mention among many good voices 
City ( lean. Upon his return from the West, Mr. von Ende heard at the studios of John Walter Hall, at Carnegie 
( 18 iduced Mr. Hartmann to give an informal talk on the Hall, is Selma Stern, a young soprano from Camden, Ark. 
) nber onne by Bach, after which he will play it. In view Qn the eve of her recent departure for New York, Miss 
Guild emarkable article on the chaconne some years Stern gave a recital in Camden, for which she received 
O Knight @g0, which caused widespread discussion, this will be an fayorable comment. Her well placed voice and correct 
Othe t for violinists musical intuition were universally admired. Miss Stern 
a will have other appearances in the near future. She has 
all the analities for successful caree 
Egan Commends Elfert-Florio. ali THE QUaHtes fOr’ & SUECeSEIE Career 
Hartmann to Play for Von Ende Pupils. The following extracts are from a letter which M “Dp o.499 6 ’ 1. “Din? 1 : 
; : if ' ‘ Parsifal,” “Lohengrin” and the “Ring” will be the per- 
tenderee | ] oO. t cal master. has ceive \ s pupil, : 
idered , ul master, Nas receivec trom Ais Pip formances at Bayreuth next summer 
I é r, Jefferson Egan, now singing in’ Europe: - 
I Italy far I have not met any one who 9 * ’ 
WANTED , vy yu oeior Todo sede DOADY § UICning mumor 
t fa to irn to sing over here to Nev 
t ou, b st of them keep on having faith in 
t position as orchestra However, a friend of ours, a coloratura so Nothirg Would Help Him—Mother Almost in Despair— 
ge in New York ove 1 eer ee ¥ Skin Healed and Trouble Has Never Returned — 
° I he rot do already 
Reference and circulars : : sate i ¥ 
2 - . sities ca Owes Quick Cure to Cuticura. 
( ire M CAL COURIER . if J with vou I thiak I would be “Several months ago my little boy began to break out 
As soor ib I want to be studying wit with itching sores I doctored him, but as soon as I got 
r 
TO LE'I t think any teacher on earth who ca them healed up in one a they would break out in an 
whe is ilf your knowledge I always al 14 
other. I was almost in despair I could not get anything 
1 weel a fine studio; mil ind appreciate good you have done for me ar } 2 : a 
that would help him. Then [I began to use Cuticura Soap 
le reasonable te : . : 
Fifth and Cuticura Ointment, and after using them three times, 
( 427 «=F ifth : . ' 
sia the sores commenced to heal. He is now well, and not 
Sousa Honored. 
a scar is le ft on his body. They have never returned nor 
E ‘OR i E There was a “S 1 Day” at Wanamaker’s, in Phila left him with bad blood, as one would think Cuticurs 
; & A 
delph last week, when two concerts were given, devoted Remedies are the best I have ever tried, and I shall highly 
( f entire to the works of that popular composer About recommend them to any one who is suffering likewise 
wnel 000 persons attended, and Sousa was presented with a Mrs. William Geeding, 102 Washington St., Attica, Ind., 
July 22, 1907.” 
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MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 

"Phone, 349 38th 
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STEVE 


CONCERT PIANIST 
sTuUDIO 
Fine Arts Building 
Chicago, Ill. 





WHITNEY MOCK 


COA 


23 Columbus 


HING SING 


VOICE, REFINED DICTION, CORRECT 


it j D G 7 TRADITIONS, ORATORIO and OPERA 


ERS AND TEACHERS 


Studio Bullding, 27 West 67th Street, New York 
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~ WARFORD: 


CONCERTS and RECITALS—-VOICE CULTURE 
38 East 22d Street 
395 Gramercy 
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Telephone 


ENHOFF 


O° 


New York 


VOICE—HELEN 
PIAN O—ALBERT 


1186 Madison Avenue 
"Phone: 1332-79th St. 


a” DETHIER’S 


eal COMPOSITIONS 


are published ty 


J FISCHER & BRO., 








MR. GEORGE M. ROBINSON PRESENTS 


MISS CLARA CLEMENS 
CONTRALTO 


Address: 
New York 


Por Terms, Dates, etc. 


i Madison Avenue, 





VON STEIN 
ACADEMY for PIANISTS 


incorp. Nov., 1907 
HEINRICH VON STEIN, 


S. GRAND AVENUE 


ANGELES, CAL. 


ITALY. 
Lure po RSA 


DEL CONSERVATORIO DI NAPOLI 
Repertorio 
MILANO 


President 


1502 


LOS 


startone della Voce. Diztone Vocale. 


4 tore KBonoparte 


Giovanni Castellano 


Maestro di Canto 
¥ . Fei NAMENT 


IA VINCENZO MONTI 49, MILANO 


V iT rORIO CARPI 
Al TEACHER FOUR LANGUAGES. 


Florence, Via ai Conti 7, Po. ado. 


LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) 
Pupite tn Le Scale and other Principal Theatres 
VIA YBLASCA 2. MILANO 





DIRECTOR KROEGER SCHOOL OF MUSIC 


Pianoforte Recitals and Lecture Recitals 
Musical Art Bullding, ST. LOUIS, MO, 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Cellos 


Artists know the rarity 
of violine whose tones are 
“sweet” from lowest G to A 
in altissimo, You know bow 
much you desire a violia 
whose tone qualities are dis 
tinguished in power, inten 
sity, Drilliasce, evenness, 
sympathy. perfection of open 
fifths, stopped fifths, thirds, 
octaves, clear harmonics, 
pure pizzicato tones, distinct 
arpeggios, distinct in shake 
trul and staccato, and witha! 
quickly responsive t bow 
pressure from real pianissi 
mo to fortisamo if sou 
have such a violin you ma) 
not be interested ; if you have 
not, you will be interes ed in 
a booklet—“An Artive’s 
Touch "—which J will glad! 
mail you FR and whic “4 
contains ae from 
world famous artiete, who 
use REINDARL VIOLINS 








Violins sent te responsible 
persons on trial, fer compar 
ison with other new or famous 
old violins; if desired, gradual 
charge accounts opened. 





Reindahi Grand Model, $150.00 
REINDAHL VIOLINS 
Usp aND ENDORSED BY 








| Bernard Listemann clan 

Chas. Gregorowits Jan — 

Leonora Jackson 

F. BE. Haberkora 

Axel Skovgaard Alexander Bull 

8S. EB Jacobeohn Hugo Heermana 
Arthur Hartmang 


Se 


KNUTE REINDAHL 
Atelier: 318 Athenaeum Bid'g 
26 East Yan Geren Street 
CHICAGO. HKLLINGIS, U.S A. 


Emile Sauret 
Frits Kreisier 





Ernest R. Kroeger 
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7 and 11 Bible House, New York | 











CONTRALTO 


Management 
WALTER R. ANDERSON 
5 West 38th Street, New York 
Phone, 349 38th 


Use the 


‘BENEDIC 


PROCURE ENGAGEMENTS. 





AMERICAN MUSICAL DIRECTORY 











ives the ADDRESSES ot 


Which 
MUSICAL SOCIETIES, CLUBS, ETC. 
Price, $2.50 Delivered. 439 Fifth Avenue — Telephone 4292 88th—New York 


= CONSERVATORY OF 
wae Do MUSICAL ART 








OxrPZAZON 








Directors: Arthur Claassen, Leopold Winkler, 
Otto Jablowsky 
214 Lenox Ave., New York 
Direction J. E. FRANCHE STUDIO, 204 west 905 Broadway, Brooklyn. 








Catalogues sent on 


*' 


application 


MME, ANITA 


HEINECK-LLOYD 


CONCERT, ORATORIO, SOPRANO 


VOCAL STUDIOS: 
1221 W. Charlies St., Baltimore, Md. 


SOPRANO 
ADDRESS 
6o1 West 136th St., New York 
Phone, 2920 Audubon 


SOPRANO 


- TURNER-MALEY 
MELVA CLEMAIRE S@@®4N: 


Address, care 0! STEINWAY & SONS, 109 E. 14th st.. oan York 


BASSO-CANTANTE 
cow) BROMBERG 


Oratorio, Concerts 
(Preceded lanatory R ) 
RUSSIAN SONG RECITALS ‘Preceded ty Fxptonatory Romares 


DOWNING anes 
-. MOTLE 

(CHAPMAN | GOOLD 

‘DUFAULT™: 


Van Der Wee 
on DAMECK 


Telephone, 1445-W, Waverly 
VON 


1402 Broadway, N. Y. | 94th Street, Wi. Y. 


HELEN GAUNTLETT 


WILLIAMS'@ 


PIANO INSTRUCTION 
PIANO ACCOMPANIST 
Contralto Soloist, Sight Reading 
134 CARNEGIE HALL, NEW YORK 



































BASSO 
Soloist St. Patrick's Cathedral 
CONCERT. ORATORIO, OPERA 
122 West 49th Street, New York City 
"Phone, 3101 Bryant 
SOPRANO 
ADDRESS 
2314 Broadway New York 
Telephone, 1630 Riverside 


TENOR 


Oratorio, Concerts, Recitals 
Instruction 


33° West 23d Street 
"Phone, 2982 
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Chelsea 


CONTRALTO 
Oratorio and Concerts 
Masagemen!t cf HENRY WOLFSON 
131 East it Street 


SULU TIVLINIS) | 
THE DAMECK STRING QUARTET 


Residence and Studie 
1377 Lexington Avense, Sew Tort 
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THE 


Paldwin 


PIANO 
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“Il consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” ~—De Pachmann. 
“A great Piano! It satisfies me completely.” —Pagne. 


**A tone which blends so well with my voice.””—Sembrich. 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - 





CINCINNATI 









Its peenless tone 
chonms at once 
ONd 














lO? Wayne,/nd. 





NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Directors: Cart Hein, Aucust FragMcke 
Instruction given in all branches of music from) Special Departments for Beginners, Amateurs and 
first beginning to highest perfection rofessionals 
Thirty-eight of the most known and experienced ree advantages to students Harmony lectures 
protessora. neerts, ensemble playing, vocal sight reading 
TERMS, 819 UP PER QUARTER SEND FOR CATALOGUE 





AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 


Epcar O. Sirver, President 212 West 59th St.. New York City 
Telephone 2329 Columbus 
Facucty, Examiners anp Lecrunms 
Albert Ross Parsons Modest Altschuler Mary Fidelia Burt 
Harry Rowe Shelley Kate S. Chittenden Adrienne Remenyi von Ende 
Paul Savage Ww am F. Sherman Fannie Greene 
Pau! Ambrose Geo. Coleman Gow Daniel Gregory Mason 
H. Rawlins Baker McCall Lanham Leslie J. Hodgson 
Herwegh von Ende 
a3d year begins Monday, September 28th, 1908 
Send for Circulars and Catalegues KATE S. CHITTENDEN, Dean of Faculty 








CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Kenzertgutmanna, Munich 

High Class Musica! Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhais, Soldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 

MANAGEMENT of TOURS aad CONCERTS ia GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION Berlin, W. 


HERMANN WOLFF | EONARD iss: 


, 2 CONCERT DIRECTION 
he World's Greatest Bureau 


Apply for “Concert Mitteilungen,” 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 New music paper for artista. 
Cable Address: Musikwoiff, Berlin 

















Proprietor and Manager of the Phithar monic 
Concerts, Berlin; the new Subscription Con- 
certs, Hamburg; the Bechstein Hall, Berlin, 
Representative f more than 4 artists, mclud 
ing d’Albert, Ysaye, Ansorge Thiba Kr 
Semt Risler, Van Ro y Hekking, ‘ 
Beclin Phiharmonic Orchestra and of Arth Plano and Composition 
— DRESDEN HETTNERSTR, 4, 111 


Principal Agency for Music Teachers 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music OPERATI(¢ ANT DRAMATIC SCHOOL 
Complete Training for the Stage ORCHESTRAL SCHOOI pprisimg all selo and ali or 
chestral instruments) SEMINARY Special training for teachers. 

Principal Teachers HARMONY AND COMPOSITION— Alexander von Fielitz, P. Geyer, Wilbeim 
Kiatte, Pref. Arno Kiefiel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Willner. PIANO 


—Georg Bertram, Severin Eisenberger, Guenther Freudenber Bruno Hinze-Reinbold, Ernst 
Hoffzimmer, Emma Koch, Prof. Martin Krause, Prof. James Kwast, Frieda Kwaet Hedapp, Dr 
P. Lutzenko, Gustav Pohi, Prof. Ph. Ruefer, Prof. A. Sormann, Theodor Schoenberger, Ludwig 

Spanuth, Prof. E. E. Taubert, FP. W. Otto Voss SINGING—Eugen Brie 


Schytte, August ‘ 
ger, Frau Mare Brieger-Palm, Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Royal 
Chamber Singer), Alfrede Michel, Frau Prof. Selma Nicklass-Kempner, Sergei Klibameky, Nice 
laus Rothmueh!l (Royal Chamber Singer), Dr. Paul Bruns, Adolf Schultze, Wladyslay Sride 
mann. OPERATIC CLASS—N. Rothmuebl. VIOLIN—Prof. Gustav Hollaender, Max Gran 
berg, Theodere Spiering, &c., &e. HARP—Franz Poenitz, ORGAN—Bernhard Irr . Royal 
Music Director, "CELLO—Erich Hellaender, Eugen Sandew, & fang 
VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8&9 Kant St, Berlin-Char 
lettenburg. Special courses for training teachers Exceptional advantages for acquiring « 
bread and artwtic repertere 
Preepectuses may be obtained thr 
any tence. Conenitation sours 





the Comeservatery and the Virgil School 
rmiianamwein = 


Pupils received at 








A. B. CHASE 


PIANOS 


Highest Type ot Artistic Instraments 






For the Pianist, the Teacher, 
the Student, the Conservatory, the Cepeeri 


'Factory at NORWALK, OHIO 


The Editor-in-Chief of Tus 
Musica Countzur 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 


the Singer, 





REFERENCE 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








CONSERVATORIES 
OF MUSIC 


ESTABLISHED 1886 


STRASSBERGE 


Northside Southside 
2200 St. Louls Ave. Grand and Shenandeah Aves. 
ST. LOUIS, MO 
The most reliable, complete and best equipped Maate 
Schools with the strongest and most cempetent Faculay 
ever combined in a conservatory St. Leuls and the 
Great West bifty teachere—every one an artist. 


HERR FELIX HEINK 


The Distinguished Composer and Pianist of the 
STRASSBERGER CONSERVATORIES may be 
secured tor 
LECTURE - RECITALS and CONCERTS 


RF 4 . . 





HERR FELIX HEINE 





ROYAL CONSERVATORY OF MUSIC AND THGATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 1i6 Instructors 


Education from to finish. 


beginaing Full courses or single branches. Principal 
admission times begin April and | 


. Admission granted aleo at other times 


Prospectus and List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 
























THE MUSICAL COURIER 


STEINWAY]|_ 


PIANOS p lison cml 


STEINWAY & SONS are the only manufacturers who make all component parts “THE STRADIVARIUS 


of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street Y Y 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 











/ 














L D FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS a eee Hae 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 
es BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


MBALE™ 


CHICAGO, ILL., U. S. A. 












































THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 











cultivated tastes : : : : : : IANOS appeal to the most critical musical taste, and are 
= receiving more favorable comment today than any other 

The advantage of such a piano make of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 

weg saapemantendeats sei Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of cases. 


SOHMER & CO. ; WRITE FOR EXPLANATORY LITERATURE 
NEW YORK WAREROOMS: 


souMeR BuiLvine || Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 


























Blumenberg Press, 214-218 William Street and 18-20 Rose Street, New Bork. 

















